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CratTio NpMcBaYeHo aHanisy yHKUIOHYBaHHS aHMINCBKOT OLIHHOT NMEKCUKM B TEKCTAX XYAOXKHLOIO CTUIH. Po3rnsHyTo
MUTaHHS B3aEMO3B’A3KY MOHATb (PYHKLIOHANBbHOMO CTUMIO, XaHpy, TMNy TekcTy. BuaHayeHo Taky iepapxito: dyHKLiOHanb-
HUM CTWUMNb — XaHp — TUN TEKCTY 5K Pi3HOBMA XaHpy. [JoBeAeHO akTyarbHICTb PO3BiAOK, CNPSAMOBAHUX Ha BUSBMEHHS,
onuc Ta knacudikauito MOBHMX 3acobiB, L0 BMpaXatoTb OLiHKY. XYOOXHIN TEKCT Y CTaTTi po3rnsgaeTbCs SK Takui, Lo
CNpsIMOBaHWI Hacamnepeq Ha YyTTeBe BiZOOpaXKeHHs 3a JOMOMOrOK YsIBMEHb, eMOLN. XyOOXHE BiATBOPEHHS BKIHOYaE
B cebe He TiNnbKuM XUTTEBUIA MaTepian, ane i Noro emMouiiHe OLiHHE OCMUCIEHHS. Bu3HayeHo, o 0cobnmBo BaXMBOO
B @HIMOMOBHMX TEKCTaX Xy4OXHbLOrO CTUMIO € POrb OLLIHHOI NEKCKKM B ONmncax NopTpeTy, nensaxy, onucy micus aii. Mop-
TPETHI ONMnCK MOXYTb BYTN K KOHLIEHTPOBAHVMM, TaK i AEKOHLEHTPOBaHUMN. KOHLEHTPOBaHUI MOPTPET Mae yCKNagHeHy
XYOOXHIO CTPYKTYPY 3aBASAKM NOEOHAHHIO OLLIHHOT NEKCUKK (IHrepeHTHa 1 MOTeHLiHa) 3 pisHUMK Tponamu. YcknagHeHa
XYOOXHS CTPYKTYpa [A03BOMSAE nepeaaTy Benmkuii obear iHdopmalii, LWo HegocTynHa Ansa nepefadi 3acobamu enemeH-
TapHUX MOBHUX CTPYKTYP. Y XYOOXHiW niTepaTypi AeKOHLEHTPOBaHI MOPTPETHI onncK vacto ByayloTbCs 3a NPUHLMNIOM
KOHTPACTY, 30KpEMa 30BHILLHICTb MEPCOHAaXa NPOTUCTABSETLCA NOTO BHYTPILLHEOMY 06pasy.

[na TMNOBMX MIKPOTEKCTIB XYOOXHIX TBOPIB XapaKTepHa OLiHHA NeKcurKa, L0 BUpaXaeTbes 34e0inbLworo npuKMeTHu-
Kamu. Y Xy4oXHiX TBOpax OLiHHA NEKCUKA HaneXuTb 40 NPOMO3ULIAHOIO SApa TEKCTY, BUKOHYE He TifnbK1 QOYHKLiI0 NoBigo-
MIEHHS1, ane i TEeKCTOyTBOpIoBarbHY PyHKLII0, a TaKOX (PYHKL0 eMOLLIMHOro BNIMBY Ha YuTaya.

OkpecnoeTbCcs NepcnekTMBa noganbLUMX HAayKOBUX OOCHIMKEHb, WO BbavaeTbca B aHanisi (pyHKLiOHYBaHHS OLLiHHOT
NEKCUKM B TEKCTax Apamartyprii M y NOPIiBHANIbLHOMY aHanidi IMTOMOI Barn OLHHOT MEKCUKM B TEKCTaX XyAOXHLOTO Ta Hay-
KOBO-TEXHIYHOIO CTUIIB.

KnrouyoBi cnoBa: (yHKUiOHANbHWIA CTUMb, XXaHP, TUN TEKCTY, OLiHHA NeKCWKa, XyAOXHiN CTUIb.

The article is devoted to the analysis of the functioning of English evaluative vocabulary in texts of fictional style. The
question of concept interrelation of functional style, genre, type of text is considered. The following hierarchy is defined:
functional style — genre — type of text as a kind of genre. The topicality of investigations aimed at identifying, describ-
ing and classifying linguistic means of evaluation is proved. In our article fictional text is considered as aimed primarily
at sensory reflection through ideas, emotions. Fictional reproduction includes not only vital material, but also its emotional
evaluation. It is determined that the role of evaluative vocabulary in the descriptions of the portrait, landscape, description
of the place of action is especially important in English language texts of fictional style. Portrait descriptions can be both
concentrated and deconcentrated. Concentrated portrait has a complex fiction structure due to the combination of inherent
and potential evaluative vocabulary with different tropes. The complicated fiction structure allows to pass a large volume
of information that is not available for transmitting by means of elementary language structures. In fiction deconcentrated
portrait descriptions are often built on the principle of contrast, in particular the appearance of a character is opposed to
their inner image.
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Typical fiction microtexts are characterized by evaluative vocabulary which is generally expressed by adjectives. In
works of fiction evaluative vocabulary belongs to the propositional nucleus of the text, performing not only the function
of the message, but also the text forming function, as well as the function of emotional impact on the reader.

The perspective of further scientific research is outlined, which is seen in the analysis of the functioning of evalua-
tive vocabulary in drama texts and in the comparative analysis of the share of evaluative vocabulary in texts of fiction

and scientific-technical styles.

Key words: functional style, genre, type of text, evaluative vocabulary, fictional style.

IMocTanoBka mpodjeMu. Y cydacHUX JIHTBIC-
TUYHUX CTYHISIX 3HAYHA yBara MPUIUIIETHCS TOCTi-
JDKEHHIO TIHMTaHb B3a€MO3B’S3KY MOHATH (PYHKIIi-
OHAJIBHOTO CTWIIIO, JKaHpPy, THITy TeKcTy. [IOHSTTS
MOBJICHHEBOTO KaHPY TIOB A3YIOTh 13 TIOHATTSM
«BHCIIOBITIOBaHHS 1 PO3YMIIOTh SIK ITOPIBHAHO CTiHi-
KAM TeMaTHMYHUM, KOMIO3MIIHHUI 1 CTUIICTHY-
HUI THII BUCIOBJIIOBaHb, 3yMOBIICHHX CHEUH(DIKOIO
okpemoi cepu cminkyBanus [1, ¢. 237]. Cruib
0e3MMocepenHbO OB 3aHUI 13 BHCIOBIIOBAHHSIMHU
Ta TUMOBUMH (pOopMaMU BHCIIOBIIOBaHb, TOOTO MOB-
JICHHEBUMH XKaHpaMmH [2].

BapiroBaHHSI MOBHUX OJAWHHIb, MPUHAICKHUX
KOHKpPETHOMY (DyHKIIIOHaJbHOMY CTHIIIO, CTBOPIOE
B MOBHOMY KOHTEKCTi CUTYaTUBHI Ta KOHTEKCTYaJIbH1
koHTpacth [3, c. 147]. OkpiM TOTO, KOXKHHUU >KaHP
Mae CBOI BapiaHTH — THITH TEKCTIB.

Bopnouac cnenmdivHi 0coOMUBOCTI QPYHKITIOHY-
BaHHs aHIMIKCHKOT OLIHHOI JIGKCUKH € MPEeIMETOM
BHBYCHHSI Cy4aCHHX JIHI'BICTUYHUX cTyAil [4; 5], o
1 3yMOBIJIIOE AKTYaIbHICTh J0CIIKCHHS.

AHai3 ocTaHHIX XOCTiIKeHb i myOsaikamiii.
MoBneHHEBI JKaHpY W aHai3 IXHBOI MpUpoan Oyau
00’€KTOM pO3DNISIly BITYM3HSAHUX 1 3apyOiKHUX
MOBO3HaBIIB [6; 7; 8; 9; 10]. 3 iH1IOTO OOKY, MUTAHHS
JIOCITIJPKEHHS OLIIHKH Ta 3aCO0M 11 BUPaKEHHSI B Pi3-
HUX MOBaX BUCBITJIICHO B HAYKOBUX MpaIsix 0araTtbox
IOCTiMHUKIB. Tak, OTpIMy€ pO3BUTOK aHai3 3aC00iB
BHpakeHHs Kareropii orinku [11; 12], aiHrBOCTHITIC-
TUYHI 3aco0u ii BupaxenHs [13], nmparmaTuka 3aco-
0iB 11 BupaxeHHs [14], M0 CBIAYUTH MPO aKTyaib-
HICTh PO3BIJIOK, CIIPSIMOBAHUX Ha BUSBJICHHS, OIHC
Ta KiIacuQikallilo MOBHUX 3ac00iB, 1[0 BUPAXKAIOTh
OTIIHKY.

BopHouac 3anmuimaeTscs 1ijla HHA3KA TUTaHb,
MOB’sI3aHUX 13 JOCHIKEHHSM (DYHKLIOHAJIBHOTO
ACTIEKTY OIIHHOI JICKCHUKH, 10 POOUTH HEOOXITHHM
MOJANBINUI aHaIII3 IUX OJAWHUIIb.

IlocTanoBka 3aBaanHs. Hamre nocnimpkeHHs Mae
Ha METi BH3HAUCHHS POJIi, MICIl, (DyHKIIIOHATHHUX
0COOIMBOCTEH OIIHHOT JISKCHKH B aHTJIOMOBHUX TEK-
CTax Xy[JO>KHbOTO CTHIIIO.

Buxaan ocHoBHOro marepiaty. MoBy He BapTo
PO3MISIATH SIK IIOCh €JJMHE, TOMOTCHHE, 110 3aBXKIH
1 BCIOIIU IMIIKOPSIETHCS THM CaMUM IPaBHIIaM 1 3aKO-
HaM. KokHYy MOBY MOXXHA PO3IVISLAATH SIK KOJ, SIKUA
SIBIIIE COOOK0 HOPMH JIITEpaTypHOI MOBH 1 SIKWAH

PO30MBAa€ETHCA HA HU3KY CYOKOIIB — (DyHKLIOHAIbHI
ctuii. [Hakme Kkaxxy4w, JliTepaTypHa MOBa — 1€ Bapi-
aHT 3arajgbHOi MOBHOI CHCTEMH, a (DYHKIIOHAJIbHI
CTHJII — MOBa XyJO)KHBOI JIiTepaTypu, MOBa Ta3eTH,
MOBa HayKOBO{1 IPO3H, MOBa OQIIHHUX JOKYMEHTIB —
BapiaHTH 11i€i 3aranpHOT MOBHOI cuctemH [15, c. 30].

[HTeHCMBHOMY  BHMBYEHHIO  (YHKLiH  MOBHU
B IXHIM BiJIOBIIHOCTI JIO ()YHKIIOHAJIBHUX CTHIIIB
nokJanu novarok npaii B.B. Bunorpamosa. Oqxum
13 HAWBaKJIWBIIMINX TIOJIOXEHb TEOpPil JOCIiTHUKA
€ pO3MEXyBaHHS CTHIIIB 3T1IHO 3 IXHIMH OCHOBHUMH
GyHKIiSIMH (CITUTKYBaHHS, TIOB1IOMJICHHS 1 BIUIHBY )
y KOMYHIKaTHBHOMY aKTi [16, c. 6].

OyHKIis CHIIKYBaHHS (KOMYHIKaTUBHA (QYHKIIis)
y HaUIIMPIIOMY CEHCI JISKUTh B OCHOBI BCi€i MOBHOT
TUSITEHOCTI. Y OUTBIN BY3bKOMY CEHCI 1i MOXHa po3-
IJIS,1aTH SIK BUKOPYCTAHHS MOBH B CUTYAIlISX, Y IKAX
MOBEIIb HE MParHe BiJpa3y Nepeaard ciryxady siKych
iHpopmMalito, a Xoue IHWIIe HaZaTH MPHUPOIHOCTI
CHUIBHOMY TIepeOyBaHHIO Je-HeOylb, MiJATOTYBaTH
ciyxada JI0 CHpUHHSTTS iHQOpMarlii, 3BepHyTH Ha
cebe #oro yBary [17, c. 508].

OpHak, OKpiM IIbOTO, HasiBHA I1Ie HEOOX1THICTh HE
MPOCTO MOBIZJIOMHUTH 110-HEOY/b, ajle i BAKOPHCTOBY-
BaTu MOBY y QyHKII, siky B.B. Bunorpanos Hazpas
«BrmBoM». Ll QyHKIis B HaHOIIBII MOBHOMY
BUIJISAI 3IIACHIOETHCS B XYIOXKHIN JTiTEpaTypi.

Boanouac, ogHak, BapTo BpaxyBarH, IO B cydac-
Hill JIHTBICTHII TIOMIUpPEHA TyMKa, 3TiTHO 3 SKOO
MEXKI MK (PYyHKIIOHAJBbHUMH CTHISIMH HE MOXKHA
po3nisiaaTi a0COJIITHUMHU. Y MPOLECi 3iCTaBICHHS
CTHJIIB HEOOX1THO BpPaxOBYBaTH >KaHPOBY CBOEPi-
HICTh TEKCTIB (HANpHUKIIAJ], HayKoBa MOHOTpadis —
pOMaH, HayKOBa CTATTS — OMOBifaHHS TOIIO). Jledxi
O3HaKH, SIKi PaHille MPUIHUCYBAIHUCH TITBKU XYIOXK-
HIM TEKCTaM, SIK-OT IIUPOKE BUKOPUCTAHHS OLIHHOT
JICKCUKH, TIEK YU 1HIIOK MIpOK MOXYTh OyTH BJIac-
THUBI ¥ 1HIIUM (PYHKIIIOHATTBHUM CTHIISIM.

Koxxanii QyHKITIOHATEHANW CTHITh, HE3BAKAIOUU
Ha CBOIO crieni(iky 1 BiTHOCHY OOMEXEHICTh 100
IHIIMX CTWIIIB, SIBJISIE COOOK0 BOJHOYAC CKIIATHE
1 SKOIOCh MIipor HeomHopigHe sBuine. I[Ipupoma
TaKoi HEOTHOPITHOCTI 3HAYHOO MIPOFO MOSICHIOEThHCS
HasSIBHICTIO PI3HOBHU/IIB TEKCTIB, 110 HAJIEKATh 110 KO-
TOCBH CTHITIO, IO TIO3HAYAIOTHCS TEPMIHOM «OKAHPY.

Cucrema jxaHpiB Mae CBOW crenupiyHy Iijic-
HICTb, OTXKeE, CTPYKTYPOBaHICTb: € KaHPH, MOB’A3aHi
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3akapnarceKi Qinonoriuni cryaii

3 BUP@XECHHSIM 1 ()OPMYITFOBAHHSIM HAyKOBHX TEOpE-
TUYHUX TTOJIOKEHb y HAYKOBO-TEXHIYHOMY CTHIII, —
MoHOTpadis, CTaTTs, TOMOBIIb; XaHPH, IO MAOTh
HayKOBO-HOPMaTHBHHI XapakTep, — pedepar, aHoTa-
1ist Tomo. Mu 3a3Havanu, M0 THIIH TEKCTIB € Bapi-
aHTaMH KOXKHOTO >kaHpy. Hampuknaza, XypHambHa
CTaTTd MOXe OyTH OINISJIOBOIO, EKCIIEPUMEHTANb-
HOIO, CTATTEI0 — MTOCTAHOBKOIO MPOOIEMH, TTOJIeMid-
HOto crartero. OTXe, CKIAJAaeThCS Taka iepapxis:
(byHKIIOHATBPHUN CTHIIb — J)KaHpP — THII TEKCTY SIK Pi3-
HOBHJI JKaHpY.

Ha BimMiHy Bij paIlioHaJbHOTO BiJOOpaKEHHSI
TIACHOCTI 3a JOIOMOTOI0 BHCHOBKIB 1 TEOpii
Yy HayKOBHX TEKCTaX, XyHOXKHIN TEKCT CIIPSIMOBAHHI
HacamIepes Ha 4yTTEBE BiJIoOpakKeHHS 3a JIOTIOMO-
rOI0 YSIBJICHB, eMOLIH. XyI0KHE BiITBOPEHHS BKJIIO-
Yae B ce0e He TUIbKM )KUTTEBUH Marepial, ajie i Horo
€MOLliiHE OIlIHHE OCMUCIIEHHS.

PosrnmsHeMo posib OIIHHOT JIGKCHKH B JCSKHUX
TUTIOBUX MIKPOTEKCTaX XYyIOXKHIX TBOpIB, a came —
ommmcax TOpTpeTy, mensaxy, mii. IloprpetHi omucu
MOXYTh OyTH $IK OKPEeMHUMH, KOHIICHTPOBAHHUMH,
TaKk 1 JICKOHIICHTPOBAHUMH, TOOTO SIBIISITH COOORO
MOPTPETHI JIAHIFOXKKY, YACTHHU SIKUX PO3TalllOBaHi
y BHIJISLIII MIKPOTIOPTPETIB YIIPOAOBK BCHOTO TBODY,
1 a00 To/ar0Th HOBI JeTalli, ad0 aKIeHTYIOTh 1 ITOTITH-
OIIOIOTH TOTIEPETHI.

KoHnenrpoBanuii TOPTpPET Mae YCKIaIHEHY
XyAOKHIO CTPYKTYpPY 3aBISKH TOETHAHHIO OLIHHOI
JICKCUKH (IHFepEeHTHA ¥ MOTEHIIHHA) 3 PI3HUMH TPO-
maMu — MeTadoporo, METOHIMIEI0, TOPIBHIHHIMH,
MeTadOpUIHUMH, METOHIMIYHHUMH I KOMITapaTHB-
HUMH €MiTETaMu TOLIO. YCKJIaJHEeHa XyA0KHS CTPYK-
Typa 103BOJISI€ NIEpeaTH BETUKHH 00csT iHpopMmartii,
1[0 HEJOCTYIHMI JIJIs Iepenadi 3acodamu eJeMeH-
TapHUX MOBHUX CTPYKTYP.

[Ipuxmamu yckiagHEeHUX KOHIIEHTPOBAHHUX TOP-
TperiB 3HaxomuMo B pomani O. Xaxcmi «OKorruit
Kpomy». IloprpetHuii onuc cpsueHuka bonnxema,
KpOBOXKEpHOTro (aHaTuka, sKWi 3akiukae bora
MOCNIaTH Ha 3arpy3iie y BaJax JIIOACTBO CTPAIIHY
Kapy y BUINIAI HOBOi CBITOBOI BiifHH, TIOOYJ0BaHO
Ha IIMPOKOMY BUKOPHCTaHHI yOCOOIEeHHS MeTapopH:

He was the man in the Iron Mask. A grey metallic
face with iron cheek-bones and narrow iron brow;
iron folds, hard and unchanging, ran perpendicularly
down his cheeks; his nose was the iron beak of some
thin, delicate bird of rapine. He had brown eyes, set
in sockets rimmed with iron; round them the skin was
dark, as though it had been charred. Dense wiry hair
covered his skull; it had been black, it was turning
grey. His ears were very small and fine. His jaws, his
chin, his upper lip were dark, iron-dark, where he
had shaved. His voice, when he spoke and especially

when he raised it in preaching, was harsh, like
the grating of iron hinges when a seldom-used door
is opened [18].

Tematnuna wmertadopa he was the man in
the Iron Mask po3mmproerbes B TekcTi 6araropaso-
BHM TIOBTOPEHHSAM arpulyTa iron i3 KOHTEKCTyallb-
HUM 3HAKOM «-» y (YHKII{ MeTapOPHUUHUX EMITETiB
(iron cheek-bones, iron brow, iron folds), xommo-
HEHTIB MOPiBHSHG 1 nopiBHsHBb-MeTadop (his voice /
<...>/ was harsh, like the grating of iron hinges; his
nose was the iron beak). Oka3ioHabHY HETaTHBHY
OIIiHHICTh HaOyBalOTh B IIbOMY KOHTEKCTi PO3IINpe-
Hoi MeTadopu Takox arpulyTu metallic i wiry; gemnro
MEHILOI0 Mipoto — grey, narrow, hard, unchanging,
a Takok mnpenukaruBu dark, charred, black, grey,
iron-dark, harsh.

V Xy#noxHi# JiTeparypi AEKOHIIEHTPOBAHI IOP-
TPETHI OMHCH YacTo OyIyIOThCS 3a TPHHIUIIOM
KOHTPACTy, HAalpUKJIal 30BHIIIHICTb MEPCOHAXKa
MPOTUCTABISIETHCS HOTO BHYTPILTHBOMY 00pasy.

VY pomani «Jlxeiin Eiip» ILI. Bponre craBuia
nepes co00K0 METy — Ha MPOTHBATY 3arajbHOIPHIA-
HATIH «KpacyHi», sfKa 3a3BHUail 300paxkyBayiacs
B JIiTEpaTyPHUX TBOPAX TOTO MEePioy, HOKa3aTH 30BHi
HETOKa3Hy, aje NpHUBAOIMBY 3aBASKH CBOId BHY-
TpilHIA nusixeTHOCcTi repointo [19]. HemokazHoro
JIkeliH MOCTIMHO MiAKPECIIOETHCSI aBTOPOM Y MOB-
JICHHI PI3HUX MEPCOHAXIB, y BHYTPIIIHHOMY MOHO-
7031, y camiii posmoBizgi. Tak, mokoiBka E60T mpo-
cTo HaszmBae ii BupoxkoM: (“‘such a little toad as that
<...>”). Poyecrep min uac mepumoMy 3HAHOMCTBa
3 HEI0 TOBOPHUTH, 1[0 BOHA CXOXKa HA BUXIJI 3 TOTO
cBiTy (“you have rather the look of another world”),
Ha ciMeiicTBO PiBepc BoHaA cripaBisie BpakeHHS OIi-
Joi, ay’ke HEeKpacWBOi JiBUMHU, 1M030aBIEHOI YapiB-
Hocti (“pallid / <...>/ not at all handsome / <...>/
grace and harmony of beauty are quite wanting in
those features / <...> /7). B omuci 30BHIIIHOCTI
Jxetin 11I. bpoHTe BHKOPHCTOBYE OLIIHHY JIEKCHUKY
pI3HOTO eMOIliHHO-OIiHHOTO 3abapBieHHS. Tax,
KOJIX TOBOPUTH HPO MEpIIe BPaXKEHHS, SIKE CIIpa-
Buna Jlxeiin Ha Pisepc, ILI. BponTe BxkuBae o0pasHi
BUpa3Hi 3aCO0M 1 JISKCHUKY, 1[0 ITiIKPECITIOIOTh BakK-
kuii cran JlxeiiH: mopiBHsHHs as white as clay or
death («6mima gk xpetina abo cMepTh»), Taki BUpasH,
SK: a mere spectre («mpocto mpuBHmy), fleshless
and haggard face / <...>/ very bloodless («3mapHire,
BHUCHa)keHe 00imuyst / <...> / 30BCiM O€3KpOBHEM).
3 iHImoro 0OKy, B OMUCI 30BHIIIHOCTI JelH micis
TOTO, SIK BOHA Ji3HA€ThCs, Mo Pouectep oOHTH
i, mepeBakae OIIHHA JIEKCHKA 31 3HAKOM «+»:
blooming, smiling, truly pretty, sunny-faced girl,
dimpled cheeks, blissful mood, radiant hazel eyes
(«KBiTy4a, ycMixHeHa, BOICTUHY T'apHEHbKa, CSAI0Ya

153



Bunyck 18

JIBYMHA, [IOKH 3 IMOYKAaMH, OJIAXKEeHHUH CTaH, Ipo-
MEHHCTI Kapi 0di»).

Y TopTpeTHHX 1 TEeH3aXHUX OIHUCaX BEIUKY
pOTb Bimirpae xomipHUi Komoput. EmiteTn Kombopy,
3aJIe)KHO BiJl XapakTepy IOpIBHAHB 1 acowuiamii,
OB’ sI3aHKX 13 KO)KHUM KOHKPETHUM KOJIPHUM 00pa-
30M, HaOyBalOTh Y KOHTEKCTI 3aKPIIJICHUX MMO3UTHB-
HUX a00 HEraTMBHUX €MOLIMHO-OLIIHHUX KOHOTALIH.
3ragaiiMo «(popcalTOBCHKHI» KOJIOPHT B POMaHi
k. Toncyopei «BiacHuky: cipwmid, cipuii 3i craie-
BHM BiJUIUBOM, CUBUH, Oifuii [20].

Ochb sIK OMmUCye PIYKy B SICHUH COHSYHHN JICHB
k. K. Jlxepom («Tpoe B 4oBHI (He KaxKy4w ripo ical) )»:

The river — with the sunlight flashing from its
dancing wavelets, gliding gold the grey-green beech-
trunks, glinting through the dark, cool wood paths,
chasing shadows ’er the shallows, flinging diamonds
from the mill-wheels, throwing kisses to the lilies,
wanting with the weirs’ white waters, silvering moss-
grown walls and bridges, brightening every tiny
townlet, making sweet each lane and meadow, lying
tangled in the rushes, peeping, laughing, from each
inlet, gleaming gay on many a far sail, making soft
the air with glory — is a golden fairy stream [21].

[IpukmeTHrKHn KompOpy 1 cBitna gold, white,
golden y naHoMy MIKpOTEKCTI B3a€MOMIIOTH
i3 giecaiBHUMEH (doOpMaMH, IO MICTITh CEMY
koipopy / cBimma — flashing, gilding, glinting,
silvering, brightening, gleaming i iMeHHHKaMu
sunlight, diamonds, lilies, glory, cTBopIOIOTh TaKUM
YUHOM Ma)KOPHO-CBITJIOBY TaMmy.

Onucu nifi abo cTaHy NEPCOHAXKIB y XYIOKHIX
TBOpax 3aBKAM TICHO NEPEIUITAalOThCS 3 1HIIMMU
OMMCAMM: CYMYyTHIX OOCTaBWH, XapaKTEPHCTHUKOIO
JIHOBHX 0Ci0, 3aJIy4eHUX Y JIaHY CUTYallit0, TOIIO.

When Winterboerne inspected his company on
the first day, his heart sank within him, — mumre

P. Onmunarron y pomani «Cmepth Tepos» [22].
Yomy micna ommsimy cBoei potu BinTepOopH crio-
BHUBCS kaxy? BiH po3yMmiB, 110 BapBapCTBO MOCH-
JIATH T TOCTPLUIN X XJIOMYHKIB 13 IepeJITKaHUMHU
o0muusimu (it was monstrous to send these scared-
looking boys into the line <...>). BiaTepbopHa
MYYHTbH BiIMOBIJANBHICTh 32 CTO 3 TaKOM TIepes-
KkaHux xomankis (frightened boys). Moro aymesne
CyM’SITT  MiJCWIIOETHCS  YCBIJIOMJICHHSIM CBOET
BJIACHOI HETOCBIAYEHOCTI, 00 BiH JOTH BUBYAB BiM-
ChKOBY TaKTHKY Jiniie Ha nanepi (his own greenness,
utter inexperience).

OriHHa JeKCWKa 3a3BUYall BXOJUTH y IPOIO3H-
HiiiHe SAPO TEKCTY XyHAOKHBOTO CTHIIIO 1 CIYyXKHTb
HE TUIBKU LIJISIM ITOBIAOMJIEHHS, aje 1 34e01IbII0r0
LJISIM eMOLIIHOTO 3aJIyYeHHS YBark yuTaya.

BucnoBku. Otxe, y MOBi (yHKI[IOHAIBHHUHA
CTHJTb BHPAXKAETHCSA y (POpMi JKaHPIB 1 CTAHOBUTH
JHTBICTUYHI 0cOOIMBOCTI Tekcry. HasBHa Taka
iepapxiyHa 3aJeKHICTh: (QYHKIIOHANBHUN CTHIIb —
JKaHp — THI TEKCTY SIK Pi3HOBUJ >KaHpy. B anmio-
MOBHHX TEKCTaX XyJOXKHBOTO CTHIIIO POJIb OIIHHOT
JIEKCHKH B OITUCAX TIOPTPETY, MeH3axy, ONICY MicIls
nii ocobnuBo BaxumBa. [lopTpeTHi onmucu MOXYTh
OyTH SIK KOHIICHTPOBAaHHUMH, TaK i JIEKOHIICHTPOBA-
HUMH. 1 THIIOBUX MIiKPOTEKCTIB XYIOXKHIX TBO-
piB XapakTepHa OLIHHA JIGKCHKA, 10 BUPAKAETHCS
3/1e01IBIIOT0 MPUKMETHUKAMH. Y XYIOXKHIX TBO-
pax OIliHHA JIEKCUKAa HaJICKUTHb IO IPOIO3UIIiii-
HOTO si/Ipa TEKCTY, BUKOHY€E (YHKIIiT TOBiZOMIICHHS,
TEKCTOYTBOPIOBAIBHY (DYHKIIIFO, a TaKOXK (PYHKIIIFO
€MOLIMHOTO BIJIMBY Ha YUTaYa.

[lepcriekTBa HAyKOBUX JIOCII/KEHb YOAua€eThCs
B aHai3l (yHKIIOHYBaHHS OLIIHHOT JICKCUKU B TCK-
cTax Jpamaryprii Ta B TOPIBHSUIEHOMY aHaJi31 IMUTO-
MOi Baru OIIHHOI JIEKCUKH B TEKCTaX XyAOKHHOTO
Ta HAyKOBO-TEXHIYHOTO CTHIIIB.
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