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AHIJIIACBHKA OLIHHA JIEKCUKA B TEKCTAX
JTPAMATYPI'II

AHoTtanisi. CTarTio NPUCBSIYEHO aHami3zy posi Ta (YHKIIOHAJBHUX
O0COOJIMBOCTEH OIIHHOI JIGKCHKHA B aHTJIOMOBHUX JpaMaTypriiHUX TEKCTax.
JIOBEIEHO aKTyallbHICTh PO3BIJOK, CIPSAMOBAaHWX Ha BUSBJICHHS, OMUC Ta
KJacudikaiiro MOBHHX 3ac00iB, III0 BUPaXAlOTh OILIHKY. BHUBYCHHS OIIHKH
nependavyae aHami3  mOpoieciB (YHKIIOHYBaHHS  MOBH, 3yMOBJIEHHUX
MMCJIEHHEBO-MOBHOIO ISIBHICTIO 1HAMBIJA 3arajjoM, Ta iI aKCIOJOTTYHUM
acnekToM, 30KpemMa. OCHOBHMMHM BHpA3HUKAaMU AaKCIOJIOTTYHMX KaTeropii
MO3UTUBHOI Ta HEraTUBHOI OLIIHKK € aTpUOyTH, MPEAUKATUBU Ta PEISITUBU
OIL[IHKH.

TBopu ngpamaryprii MawTh [1aJlOTiYHY, a HE ONOBIAHY (opMmy.
[Tepconaxue MOBJIEHHS € €IWHOIO (OPMOIO 300pakeHHs AiHOBUX 0OCiO,
ABTOPCHKI XapaKTEPUCTUKU TOMIM 1 TMEPCOHAXKIB HAJAIOTHCS JIMIIE B
aBTOPCHKUX peMapkax. J[iaJloru mepcoHaxiB, /e aKIEHT POOUTHCS HA OLIHIN
ajpecara, IEMOHCTPYIOTh (DYHKITIOHATbHY CHEIM(IKY OIlIHHOT JICKCUKH.

Agnpecar SK OO’€KT OIIIHKM MOX€ OyTH MpsSMUM 1 HENPSIMUM.
BusznadeHo, 1o Sk mpsMi, Tak 1 HEMPAMI apecaTd YacTO XapaKTEPHU3yIOThCA
OKa310HAJFHUMHU MPETUKATUBAMHU OIIHKH MeTadhOpPUIHOTO a0 KOMITapaTHB-
HOTO XapakTepy. HaBemeHO mpuKIand, KOMH CaMOOI[IHKA TMOETHYETHCSA 3
OITIHKOIO TIPSAMOTO a00 HEmpsSIMOro ajapecaTa, /€ BUCJIOBJIIOBAHHS ITOBHIIIE
PO3KPUBAIOTh XapaKTep mepcoHaxka. [IpoaeMOHCTPOBaHO MIUPOKE BKUBAHHS
PENSTUBIB OI[IHKU y TBOPAX JpamMaTyprii.

PosrnsHyTOo ponb  OIIHHOT JIEKCMKM B aBTOPCBKHX peMapKax,
BUOKPEMJIEHO TPH iX OCHOBHI BUAHM. Lle peMapku, moB’si3aHi 3 JiIMH aKTOPIB
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Ha CIICHI, JI¢ HAJalThCAd SIK TEXHIYHI BKa31BKU ISl 11 akTopa, Tak 1 H
peKOMeH/IaIlli aKkTopaM, IOB’sS3aHl 3 OIIIHKOI IIepCOHa)Ka; pPEeMapKH, IO
XapaKTepU3yIOTh MOBY, 1HTOHAIIIIO TOIIO; aBTOPCHKI peMapKHU-TIOSCHEHHS /10
TEKCTy I1’€CH, B SIKUX HANA€ThCS OMHUC Micusd Jii a00 XapaKTepHUCTHKa
MIePCOHAXIB.

Y TBOpax gpamaryprii BaxJIMBY pOJb BIAICpalOTh aTpulOyTH B
aBTOPCHKUX peMapkax, MpeIuKaTUBHU, IO OLIHIOITH ajapecara (MpsSMOro i
HENpsIMOTO), a TaKOX PENATUBH OIlIHKH, XapakTepHl I MPsSMOTO
1aJIOTTYHOI'O MOBJICHHS.

OxkpectoeTbca NEPCIeKTUBA TOAATBIINX HAYKOBUX JOCIHIKEHB, IO
BOayaeThCcsl B aHai3l (DYHKI[IOHYBaHHS OIIIHHOI JIGKCHKH B aHTJIOMOBHHX
TEKCTaX Cy4acHOI OpPHUTAHCHKOI JpaMH M y MOPIBHAJIBHOMY aHaii3l MUTOMOI
Bard OI[IHHOI JIEKCUKU B TEKCTaX TEKCTaxX PI3HUX (YHKI[IOHATbHUX CTHIIIB.

Kuarw4oBi ciaoBa: oiliHka, OLIHHA JIEKCHUKA, Jpama, IEepPCOHAXKHE
MOBJIEHHSI, aKC10JIOT1YHA KaTeropis.

=
p—
=
g=——
o~
cT
el @
p—
os,
S &
[
=8
=

Soloviova Larysa Fedorivna Candidate of Philological Sciences,
Associate Professor, Associate Professor at the Foreign Languages
Department, Polissia National University, bulvar Staryi, 7, Zhytomyr, 10002,
(0412) 47-29-63, https://orcid.org/0000-0001-5574-5251

Snikhovska Irena Eduardivna Candidate of Philological Sciences,
Associate Professor, Associate Professor at the Department of Theoretical and
Applied Linguistics, Zhytomyr Polytechnic State University, Chudnivska st., 103,
Zhytomyr, 10005, (0412) 24-14-22, https://orcid.org/0000-0001-6775-274X

ENGLISH EVALUATIVE VOCABULARY IN DRAMA TEXTS

Abstract. The article focuses to the analysis of the role and functional
features of evaluative vocabulary in English-language drama texts. The
topicality of the research aimed at identifying, describing and classifying
language means expressing evaluation is proved. The study of evaluation
involves the analysis of the processes of language functioning caused by the
thought and speech activity of an individual in general and its axiological
aspect in particular. Attributes, predicatives and response words of evaluation
express positive and negative axiological categories.

Works of drama have a dialogic rather than narrative form. Personages’
speech is the only form of depicting characters; the author's characteristics of
events and personages are provided only in the author’s remarks. The
personages’ dialogues, where the emphasis is on the addressee’s evaluation,
demonstrate the functional specificity of evaluative vocabulary.
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The addressee as an object of evaluation can be direct and indirect. It
has been determined that both direct and indirect addressees are often
characterized by occasional predicatives of evaluation of a metaphorical or
comparative nature. Examples where self-evaluation is combined with the
evaluation of a direct or indirect addressee, where the statements more fully
reveal the personages’ character are given. The widespread use of response
words of evaluation in works of drama, which is most clearly manifested in
the dialogues of characters and, above all, in the evaluation of the addressee is
demonstrated.

The article considers the role of evaluative vocabulary in the author's
remarks, and distinguishes their three main types. These are remarks related
to the play of actors on stage, which provide both technical instructions for
the actor’s actions and recommendations to actors related to the character’s
evaluation; remarks characterizing speech, intonation, etc.; author’s remarks-
explanations to the text of the play with the description of scene or
characters’ characterization.

In works of drama, attributes in the author’s remarks, predicatives that
evaluate the addressee (direct and indirect), as well as response words of
evaluation characteristic of direct dialogic speech, play an important role.

The perspective of further scientific research is outlined, which is seen
in the analysis of the functioning of evaluative vocabulary in English-
language texts of Modern British drama and in the comparative analysis of the
share of evaluative vocabulary in texts of different functional styles.

Keywords: evaluation; evaluative vocabulary, drama, personages’
speech, axiological category.
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IMocranoBka mpoOJieMH. AHTPOTNONCHTPUYHHUI XapaKTep CyYaCHUX
JIHTBICTUYHUX PO3BIJIOK CTaBUTh KAaTEropil0 OIIHKA Yy IEHTp YyBaru
JiHrBicTIB. ChOTOJIHI OCTAHHS PO3IISAAETHCS HE JIUIIE SIK JIOT1YHa KaTeropis,
a fK 1 TOW ¢akTop, IO BIUIMBAE HA CEMAHTUKY OJMHHIIL MOBH Ta iXHE
BUKOpUCTaHHsA. Hapaszi olliHKa J0CTaTHbO IIUPOKO TOTPAKTOBYETHCS Y
MOBO3HaBCTBl. OCTaHHE MOB’S3aHE 3 THUM, IO I[IHHICHHH JOCBIJ € JOCHTH
BOXJIMBUM Yy I3HaBalIbHIA JisyibHOCTI JroauHU. OIllHKA Mae CTaTyc
YHIBEpCaIbHOI KaTeropii Ta MpOHU3ye BCl cepu JOJICHKOTO0 MHUCICHHS Ta
OyTTs. Bee Oinpty yBary oTpuMyroTh (DYHKITIOHATBHI XapaKTEPUCTHKN MOBH,
K1 3HAXOJATh CBOE BUPAXCHHS y MOBJICHHEBIN MisUTbHOCTI. BimoOpakeHHs
TUAJBHOCTI JIIOJUHA Yy MOBI Ta MOBJICHHI BiJOYBa€ThCA Kpi3b MOPUMY
KaTeropii OLIHKH.

3araibHa OpI€HTAIlll Cy4aCHOTO MOBO3HABCTBAa Ha JOCIIIKEHHS
JIOJICBKOTO YWHHUKA, KOMYHIKaTHBHO-TIparMaTHYHA CIPSMOBAHICTh MOBO-
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3HABCTBA, HEJOCTATHE JOCITIIKEHHS 3ac00iB BepOamizalii Kareropii OLiHKH
pOOUTH aKTyallbHUM CEMAaHTHUYHI PO3BIAKHU. Y LbOMY 3B’S3KY JOCHIIKEHHS
OL[IHHOI JIEKCUKH € Ha 4Yacl.

AHaJIi3 0CTaHHIX J0CJHiIzKeHb i myOJaikaniii. JlocnipkeHHsT OLIHKH Ta
3aco0iB i BUpaXEHHS TMOCTIMHO 3HAXOIATHCS Yy IIEHTP1 YBarm MOBO3HABIIIB,
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g 2. K1 TIPAITIO0Th 3 PI3HUMHU MoBaMM. Hapasi mociipkeHo rpaMaTuyHi XapakTe-
"g'"ﬁ puctuku [1] Ta JekcuuyHI 3acO0M BUPAXKEHHS OINHKH [2]. AKTyaJlbHUMHU €
e PO3BIJIKH, IO PO3TJANar0Th KOTHITUBHI [3; 4] reHuepHi [4], JIHTBOCTH-
= jgictuuHi [5] Ta mparmMaTU4Hi OCOOJMBOCTI BHpaK€HHs OLIHKU [6; 7; 8].

[IpoTe HEBUpPIMICHUWMH 3aJUIIAETHCS IIJIa HU3KA MHUTaHb, IO IOB’S3aHi 13
BUBUCHHAM (DYHKI[IOHYBaHHS OLIHHOI Jekcukn. Came 1me 1 poOuTh
HEOOX1JHHUM MOJAJIBIINN aHall3 TAKUX OIUHUILb.

Meta cTaTTi noJIArae y BU3HAYEHHI POJIl, MICHS Ta (PYHKLIOHAJIBHUX
0COONMMBOCTE MOBHHMX 3ac00IB BHUPaXEHHS OLIHKA B aHIJIOMOBHMX
JIpaMaTyprifHuX TeKCTax.

Bukiaaa ocHOBHOTo Martepiajay. Y JIHTBICTUII NMPUUHATO JOCTATHBO
HIMPOKE PO3YMIHHS OLIHKM. [1i/1 OLIHKOIO y Cy4YacHIi JIIHTBICTHII PO3YMIIOTh
00’ €KTUBHO-CYO’€KTHBHE a00 CyO’€KTHBHO-00’€KTHUBHE CTaBJICHHS JIIOJAUHU
0 00’€KTy, IO II3HAETHCS, SKE BHUpaxkeHe 3acobamu MoBU. OIliHKa €
HEBIIUIBHOIO BIiJl JIFOJMHU, CyO’€KkTa, 110 ii 3aiiicHioe. Karteropis oIiHKH
CITIBBIJTHOCHUTBHCS 3 TI03aMOBHOIO JIIMCHICTIO, Y Hill HasIBHI SAPO Ta rmepudepis.
OcTanHsi Mae i€papxidyHy CTPYKTypy; OJMHHII, IO BXOIATH IO KaTeropii
OI[IHKH, XapaKTePU3yIOThCSA PI3HUM CTYNEHEM CEMaHTUYHOI OJU3BKOCTI, MpHU
1IbOMY Mexi nepudepii € posmutumu [4].

0.0. CeniBaHoBa poO3risAaEe OLIHKY «SIK CKIQAHUK KOHOTATHUBHOIO
KOMITOHEHTa CEMAHTHYHOI CTPYKTYPH MOBHOI OJWHUII, KA PETMPE3CHTYE
CTaBJICHHSI HOCI{B MOBH JI0 ITO3HAYEHOTO 33 a0COJIFOTHOO KO «I00pe —
HEHUTpabHO (OaiiayKe) — MoraHo» W BIAHOCHOIO IIKAJIOK «Kpalle — TaK caMo
no0pe — Tak caMO HEWTpaibHO — TaK camMo moraHo — ripme» [9, c. 438].
O1iHKa BUCTyNa€ K HACIIJIOK OCMHUCJIEHHS AIMCHOCTI Ta 1i BigoOpakeHHs
Kpi3b MIPU3MY CIPUUHATTS JTF0AMHOO [3].

Bognodac mpomoHyeThCS  pO3INIAJATH  KATEroOpild  OLIHKK  SIK
CTPYKTYpPHO-CEMAaHTU4YHY,  (YHKIIOHaJbHY,  IparMaceMaHTHUYHy,  fKa
3HaXOJWTh CBOE BHUPAXKEHHS Y KOHIIENTaX CXBaJICHHS/3aCyI>KEHHS,
3r0JIN/HE3r0IN, CUMITaTii/anTumaTii [6].

Mertoro po3Bigku H. biryHoBoi € onruc HOpMaTUBHOI IIKAJIU OLIHOK. Y
CBOIill CTaTTI aBTOpPKa JOBOAMUTH, L0 ICHY€ MO3UTUBHA, HETATHUBHA Ta 3MilllaHa
ominka [10].

Ominka SK JUCKYpCHUBHA KaTEropis B3a€MOJIi€ HE JHIIE 3 iHTpa-, a 3
CKCTPATIHTBAILHUMH TIapamMeTpaMu JAUCKypcy. [lOTeHIIHHUN perumieHT
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3aBJISIKM OIIIHIT 3aHYPIOETHCS B OCOOMCTUI MPOCTIp aBTOpa, 3 OJHOTO OOKY, a
3 1HOIOrO0, OTPUMYE JAOCTYH 10 KYyJIbTYPHOTO, COLIaIbHO-MOIITUYHOIO
KOHTEKCTY j00u [11].

[Ti3Haroun 00’€KTU peasibHOi IHCHOCTI, JIIOJUHA 3aKPIILTIOE PE3yIbTaTh
CBOTO MI3HaHHS B OAMHUIIX MOBH. [Ipu 1nboMy BoHa (DIKCye y 3HAUYEHHSX
CJIB HE TIIbKU OO’ €KTHUBHI XapaKTEPUCTUKU MPEIMETIB 1 sSBUIL (TMOHATIIHHI
Kareropii) ajge 1 CBOKO CyO0’€KTHBHY OIIIHKY LHX NPEIMETIB 1 SBHUIIL
(akciomoriydi kareropii). Y mi3HaBaJIbHINA iSUIBHOCTI JIOJWHU OJHUM 3
KIIFOUOBUX € aKCIOJOTIYHUHM, MIHHICHUN J0CBifl. OCHOBHUMH BHUPa3HHKAMU
aKCIOJIOTIYHUX KaTeropid MO3UTHBHOI Ta HETaTHBHOI OIIIHKKA € aTpuOyTH,
MPEANKATUBU TA PEIIATUBH OILIIHKH.

Haii6inp1m1 moBHa knacudikailis OiHOK OyJa 3arnpornoHoBaHa (piHCHKUM
dimocodom I'. hon Bpirrom. OmHe 3 BaXIMBUAX TEOPETHYHUX MOJIOKEHD, 110
pPO3BHUBAETHCS il aBTOPOM, CTOCYEThCS €aHOCTI “mobpa”. I'. pom Bpirt
MOCTyJI0€E MIicTh GopMm “mobpa”: 1) iHCTpyMeHTallbHE J00pO, 2) TEXHIUHE
no6po, 3) meauuHe n00po, 4) remoHicTUuHE A00pO S5) AOOpPO CHpPUSHHS,
6)no0po ytuiitapHe. ETuyHa OIiHKAa pO3IIIAIA€ThCA YUYEHUM SIK BTOPUHHA,
NmoXiJHa BiA OIIHKK cupusHHA. OJHAaK, TOCTIAHUK HE BBaXKae, IO HOTO
Kjacudikalis BUUEPIye BCE PO3MAITTS BXKMBAHHS OI[IHHHMX TpeauKkariB. Sk
0aurMo, MOBA i€ JIWIIIE PO BUJIICHHS OMOPHUX Kateropii [12].

KoHoTaTuBHUN acCIEeKT 3HAYCHHS MICTUTh €MOIIMHY OIHKY, IO
BIJII3EPKAIIIOE€ €MOIIIHE BIIHOIIEHHS Cy0’e€kTa 10 00’eKkTa. JJi1 KOHKPETHOI
MOBHOT OJTMHUIII OI[IHHUN KOMITIOHEHT HE € MOCTIHHUM. BiH MOKe posSBUTHCS
y KOHKPETHUW ICTOPUYHHMM TEPioJ] 1 MOXKE 3aleKaTH BiJi KOHTEKCTyaJIbHOI
peanizailii 3HA4YE€HHS JIEKCUYHOI OJuHUI. OI[IHHUA KOMIIOHEHT MOXKe
3a3HABATH 3MiH, SIKI 3yMOBJIEHI PIBHEM JYXOBHOI Ta MaTepiaJIbHOI KYJbTypH
CYCITIJILCTBA B IIJIOMY Ta KO)KHOTO OKpPEMOTo iHJIMBia, 30kpemMa [13, . 6].

Heo06xigHo 3ayBa)uTH, 110 B JIGKCHYHUX OJUHUIISIX OI[IHKA BUCTYIAE
KOMIIOHEHTOM JICHOTaTUBHOT'O, KOHOTATUBHOTO a00 000X aCHEKTIiB JIEKCUIHOTO
3HAYCHHS CJIOBA/CJIOBOCTIONYYCHHS YW WOTO JIEKCHKO-CEMaHTUYHOTO BapiaHTY.
TpaauiiiiHoro 1 JOCUTH MIIIHO BCTAaHOBJICHOIO B JIIHTBICTHUIII € TOYKA 30PY, 10
KOHOTAI[iSl BKJIFOYA€ YOTHUPU KOMIIOHEHTH: €eMOIINHUN, OI[IHHUHN, €KCIIPECUB-
HUW 1 CTWIICTHYHMM. BTiM, KpiM mepepaxoBaHUX YOTHPHOX KOMIIOHEHTIB
KOHOTAaTHBHOTO 3HAYEHHS BHIUIAIOTHCS TaKO0X OOpa3HUid, KyJIbTYypHHUIA,
171€0JIOTIYHUY KOMIIOHEHT, KOMITOHEHT I10JIs, 3HAYCHHS, YSIBU, CBITOTJISTY.

Cnig moroguTvcs 3 THM, 11O HaBiTh 3 METOK aHAN3y HE 3aBXKIU
HEOOX1AHO PO3AUIATH €MOTHUBHICTh Ta OI[IHHICTh, TaK SIK B CEMAHTHUIIl BCIX
(dakTOpiB MOXKHA MPOCTSKUTH BIUIMB OIIIHHOTO MOMEHTY; TOOTO HE TUIBKH
€MOLIis 3aBXIH OLIHHA, ae 1 OyAb-sKa OIiHKA CYTPOBOIKY€ETHCS EMOIIIHIM
ctaBieHHsAM. OKpiM I[bOTO, OI[IHHE CIIBBIIHOLICHHS a00 K MPOTHUCTABICHHS
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OCMHCIIEHb, IHKOJIM TAaKOX IHOPAJOK €JIEMEHTIB, IpPH SKOMY I10YaTKOBE
HeUTpasibHe a00 MO3UTHBHE PO3YMIHHS PANTOBO 3MIHIOETHCS HETATUBHO
3a0apBJICHUM, MOXKE MTPU3BOJIUTH 0 KOMIYHOTO eeKTy, MOBHOI rpu [14].
Toii akt, 110 OLIIHKA € KOMIIOHEHTOM J€HOTATUBHOTO0, KOHOTATUBHOTO
a0o 000X LUX 3HA4Y€Hb [JO03BOJIIE HAM TOBOPUTH NIPO TPU TUIMU OLIHKU
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g 2. (paiioHaJIbHUHM, EMOIIIMHUMN, a TAKOX pallilOHAIbHO-EMOLIIMHUHN BIJIIOBIIHO) Y
"g'"ﬁ CEMaHTHIIl HOBOI JIEKCUKH.
co « o e o . .
& CrnoBHukoBa AcdiHilisl 3a3BUYail BUpakae pallioHAIbHY OINHKY, SKa
= OpDIEHTYEThCS Ha pEePEpPeHT Ta BHU3HAYAETHCS HA OCHOBI TNPHUTAMAHHHX

JEHOTATy SIKOCTEW. Y POJil 1HAWKATOPIB HETaTUBHOI Ta MO3UTHUBHOI OIIIHKH
BUCTYMNAIOTh SIKICHI MPUKMETHUKH, 10 OO’ €IHYIOTh MO3HAYECHHSI O3HAKU Ta
BKa31BKy HAa HEraTUBHY a00 MO3UTUBHY OLIHKY. [Ipy nboMy, eMOLIMHMI THIT
OLIIHKH 30P1€EHTOBAHO HA €MOLIHE CTAaBJIEHHS MOBLS 10 PEIMETa OLIIHKH.

CyuacHa npamMaryprisi IMocrae 00’€KTOM JOCIIKCHHS 3 TO3HUIIil
KOMYHIKaTUBHOTO TMmiaxody. Jlpamarypriiinuii TBip TIpUBEpTaE yBary
YKpaiHCBKHX 1 3apyODKHMX MOBO3HABIIIB, YHWi JIOCTIDKEHHS IPUCBSUYECHI
KOMITJIEKCHOMY aHajli3y MepCOHAXHOTO MOBJICHHS OpUTaHCHKOI apamu [15],
3aco0aM BUPaXEHHSI OLIHKM B 3aJIEKHOCTI B1J €MOLIIMTHOTO KOMIIOHEHTY Ta
EKCIPECUBHOCTI TOBIJIOMJIEHHS y TEKCTlI opuriHainy [16], ocoOmuBOCTIM
IHTEPCEMIOTHYHOTO  TIepeKoaAyBaHHS  japamu  [17], mepekiaganbKum
TpaHchopMmallisiM B Mepekagax JApaMarypriyHux TBoOpiB [18], 3apomxeHHi 1
PO3BUTKY JIpaMH Y LIUBLII30BaHUX CYCIUILCTBAX [19].

PosrasHeMo 0cOOIMBOCTI BUKOPUCTAHHS OIIHKK Y TBOpaxX JApaMaryprii
Ha matepiani m’ec b. Illoy, ski BimoOpaxaroTh TEHACHIIT BUKOPUCTAHHS
OCTAHHBOI B AHIJIIHCHKII MOB1 Ha moyaTky XX CT.

TBopu apamaryprii MarOTh HE OINOBIJIHY, a Jlajoriyny ¢opmy. Bonu
BIITBOPIOIOTH 30BHIIIHIA II0JI0 aBTOPa CBIT — B3aEMUHU MIXK JIFOAbBMHU, 1XH1
BUMHKH, KOH(JIKTH, III0 BUHUKAIOTh MK HUMHU. Y JApami, Ha BIAMIHY BiJ
TBOPIB XYyJIOKHBOI TPO3H, SIK MPaBUIIO, BIACYTHI BHYTPINIHI MOHOJIOTH
NEPCOHAXIB; ABTOPCHKI XapaKTEPUCTUKHU MOAIN 1 MEPCOHAXIB HAJAKOTHCA
JIMIIIE B aBTOPCHKUX PEMapKax, CBOEPITHUX «BCTaBKax» B OCHOBHUM TEKCT.

@OyHKIIOHATIFHA crielrdika OLUIHHOI JIEKCUKM HANYITKIIIE MPOSBISIETHCS
B Jllajiorax J1HoBHX Oci0 1, HacaMIepe, B OLIHIN ajpecaTa.

Anpecar K 00’ €KT OLIIHKA MOXKe OyTH mpsAMUM 1 HenpsaMuM. [Ipsmum
aJpecaToM BHUCTYNA€ KOMYHIKAHT, SKOMY O€3MOCepeIHbO CIPSIMOBAHE
BucioBineHHs. CTaBleHHS aJapecaHTa J0 aJpecara MOXE BHPaXKATHCS
aTpuOyTamMu OLIIHKHU, HAIIPUKIAJ:

Napoleon. /.../ Come: you are a very clever and sensible and
interesting woman (The Man of Destiny) [20].

Onnak, HabaraTo 4YacTillle TaKe CTaBJICHHS BUPAXKAETHCS IMPEIUKATH-
BaMU OIlIHKH, SKI 3a3BHYail CYNPOBOKYIOTbCS MOTHUBYBAHHSIM 3 OOKY
aZipecaHTa, HalpUKIaLI;
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Liza /.../ Oh, you are a brute. It’s a lie: nobody ever saw the sign of
liquor on me (Pygmalion).

Liza (desperate). Oh, you are a cruel tyrant. | can’t talk to you: you
turn everything against me: I’m always in the wrong (1d.).

Broadbent (furious) Larry: you — you - you — disgust me. You are a
damned fool (John Bull’s Other Island).

Henpsmuii agpecar Tak, AK 1 HpsSAMUMA, BUPAKAETHCA EKCILUIIIUTHO.
Opnak OIliIHHE BHUCJIOBIIIOBAHHSA, XO4Ya 3BEPHEHE /0 MPSMOTO ajpecara,
XapakTepu3ye He HOoro, a TpeTio 0cody (TpeTix ocib), ska He Oepe ydacTi B
aKT1 KOMYyHIKaIlii, HalpuKIaI:

Cokane /.../ Pah! The seat is all dusty. These foreigners are deplorably
unclear in their habits (Widowers’ Houses).

Aunt Judy. Sure she’s a queer girl altogether (John Bull’s Other
Island).

Broadbent /.../ We ought to be ashamed of ourselves, Larry /.../ You
know, | have a sort of presentiment that Miss Reilly is a very superior woman (Id.).

Ax npsmi, Tak 1 HeOopsMi aJpecaTd YacTo XapaKTepU3YyHOThCS
OKa310HAJIbHUMH peauKaTHBAMHU OIIHKH MeTahOpUIHOTO abo
KOMIIApaTHBHOT'O XapakTepy (3a3Buyaii 31 3HaKOM * —*), HaITPUKJIAI;

The Note Taker. Yes, you squashed cabbage leaf, you disgrace to the
noble architecture of these columns, you incarnate insult to the English
language: | could pass you off as the Queen of Sheba (Pygmalion).

Liza. So you are a motor bus: all bounce and go, and no consideration
for anyone (1d.).

Broadbent (making a wry face) No, no: the Englishwoman is too
prosaic for my taste, too material, too much of the animated beefsteak about
her (John Bull’s Other Island).

Larry /.../ He used to be very civil to Master Larry: a deal too civil, |
used to think. Now he’s as surly and stand-off as a bear (1d.)

Y MOBIIEHHI NEPCOHAXIB I’€CH MOXke OyTH MPUCYTHHOIO 1 CAMOOIIHKA
(SIK IpaBWJIO, CAMOKPUTHYHA, HETAaTHBHA), HAITPUKJIA]I:

Doyle /.../ Thomas Broadbent: | surrender. The poor silly-clever
Irishman takes off his hat to God’s Englishman (John Bull’s Other Island).

Broadbent (striking his silly head with his first). Oh, what a fool! What
a brute | am! (1d.).

OcoOnmBUM  1HTEpPEC CTAHOBIATH BHIAIAKH, KOJIM CaMOOIlIHKa
MOEAHYETHCS 3 OLIIHKOIO MpSMOro ajapecara (a) abo Henpsimoro aapecata (0).
Taki BUCHOBIIOBaHHS TOBHIIIE PO3KPUBAIOTH XapaKTep IEepCOoHa)xa, oro
“akcionoriybe mosie”’, TOOTO MOro CTaBJIEHHS 0 IHIIHUX MEPCOHAXIB, iXHBOI
MOBEIIHKH TOIIO:
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a) Mrs. Eynsford Hill. | daresay | am very old-fashioned: but I do hope
you won’t begin using that expression, Clara. | have got accustomed to hear
you talking about men as rotters, and calling everything filthy and beastly:
though I do think it horrible and unladylike (Pygmalion).

0) Higgins /.../ | find that the moment I let a woman make friends with
me, she becomes jealous, exacting, suspicious, and a damned nuisance. |
find that the moment I let myself make friends with a woman, | become selfish
and tyrannical (1d.).

OmgHuM 13 TONOBHHUX MpPOsSiBIB (YHKIIOHATBHOI CHENU(pIKH OIIHHOI
JIEKCUKH B JpamaTyprii Ciij BU3HATH MIUPOKE BXKUBAHHS PEIIATHUBIB OI[IHKH.
Y crani eMoOlIiHOI HANpPY>XEHOCTI, BHHHUKAIOTh CYTTEBl 3pYIIEHHSA Y
3JIIICHEHH] MOBJICHHEBHX OINEPAllii: aKTUBI3YyIOThCA CIIOHTAHHI MOBJIEHHEBI
IOpOSIBH, PI3KO 3POCTAa€ KUIBKICTh KIIIIE, [0 BHPI3HIIOTHCA YITKOIO
MMO3UTHBHOIO a00 HEraTHBHOIO KOHOTaIi€w. Jlo Takux KIIIIE HaleXaTh,
0€3yMOBHO, 1 PEJISITUBH OLIIHKU:

Liza. Oh, Freddy, a taxi. The very thing. /.../ Freddy. Righto! Ripping
(Pygmalion).

Liza /.../ | wish you’d left me where you found me. Higgins /.../. Tosh,
Eliza (1d.).

Tim. Then we’ll call him the Home Secretary and me the Irish
Secretary. Eh? Broadbent (laughing industriously) Capital (John Bull’s Other
Island).

Doyle. A nice introduction, by George! /.../ Broadbent. Pooh!
Nonsense! He’s only an Irishman (1d.).

Cokane /.../ Act responsibly, Harry, act responsibly. Trench. Bosh!
Don’t be worried! (Widowers’ Houses).

Cokane /.../ Would you dream of behaving like this in London? Trench.
Oh, rot! I’ve come abroad to enjoy myself (Id.).

Jlo cux mip MoBa WHNUIAa MpPO OIIHHA JIGKCUKY B Jiajorax
JIpaMaTtypriiiHux TBopiB. OJIHAK pOJb OLIIHHY JIGKCUKH HE MEHIII BaXKJIMBA 1 B
ABTOPCBKUX peMapKax.

[Tpu Bciit pi3HOMAHITHOCTI aBTOPCHKUX PEMAPOK MOXHA BHOKPEMHTH
TPU OCHOBHI iX BUJIU:

1. Pemapku, noB'si3aHi 3 1isIMU aKTOPIB Ha CLIEHI, B IKMUX YacTO JAIOThCS
HE JIMIIe TeXHIYH1 BKA31BKHU JJIs JIi aKTOpa Y KOHKPETHHH MOMEHT BHUCTAaBHU
(“rushing forward and seizing his right arm” (The Man of Destiny), “he
strikes a match, and proceeds to light his pipe ” (Widowers’ Houses), “he
seats near her”, “taking out a handful of money”), a ¥ pekoMeHnariii akTopam,
OB sI3aHI 3 PO3KPUTTIAM 00pa3y MepcoHa)ka, Horo ominkor: “indignantly
trying to break loose from him” (Widowers’ House), “rising angrily”
(Augustus Does His Bit).
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2. Pemapkm, mo XapakTepu3ylOTh MOBY, IHTOHAIIO, 3a0apBIICHHS
rojocy tomio: “with reproachful earnestness”, “her tone is sharp and angry”
(The Devil’s Disciple); “struggling with happy tears”, “meeting his angry
searching gaze with tranquil indifference, as she sits looking up at him” (The
Man of Destiny); “interrupting him more aggressively”, “with fierce disgust”
(Widowers’ Houses).

3. ABTOPCBHKI peMapKHU-TIOSCHEHHSI J0 TEKCTY I €CH, B SKUX JA€ThCS
OTHC MicIIs i1 a00 XapaKTepucTUKa MePCOHAXKIB.

VY b. llloy Taki pemapku 4acto HaOyBaroTh TinepTpodoBaHoi hopmu
(mampukian, BcTynHa pemapka jo m’ecu “The Man of Destiny” 3aiimae 1’ siTh
13 TIOJIOBUHOIO CTOPIHOK). B aBTOPCHKHMX peMapkax /10 TEKCTYy YacTKa OLIHHOI
JEKCUKU NyXe BeNHKa. Sk Mpukiag po3risiHEMO (parMeHT 13 BCTYyHHOL
pemapku no mepmoro akty m'ecu “John Bull’s Other Island” (moptper
Bponb6enTa):

He is a robust, full-blooded, energetic man in the prime of life,
sometimes eager and credulous, sometimes shrewd and roguish, sometimes
portentously solemn, sometimes jolly and impetuous, always buoyant and
irresistible, mostly likeable, and enormously absurd in his most earnest
moments [20].

OOpa3 ueHTpaJibHOrO TiepcoHaxka I ecu, Toma bpoabOenra, myxe
cynmepewinBUi. Y HaBEIEHIM aBTOPCHKIM pemapili Xouya ¥ TOKa3aHO
CyMepewINBl PUCHU HOro HATypH («TO IMUPHUHN, TO MIAXPAIOBATUN 1 XUTPHIL»,
«TO TUXATO BAXKJIUBUIA, TO BECEIHMM 1 MOPUBUACTUN» TOIIO), yCE K TaKU B
3arajJbHOMY CKJIQIa€ThCS BPAKEHHS MPO MIIHY, TOBHOKPOBHY, €HEPTiiHY
JIOJUHY, Becely U JKUTTEPANICHY, MPUEMHY Yy CHUIKyBaHHI. I3 15
aKCIOJIOTIYHUX aTpUOYTIB 1 NpeIuKaTuBIB 11 BHUCIOBIIOIOTH MO3UTHUBHY
OLIIHKY.

I TiAbKK MO XOAY M’€CM MU MOYMHAEMO PO3YMITH ICTUHHUN XapakTep
Toma bponbenta — gemarora, sikuii oxode mpuiimMae mo3y oparopa i BUOyxae
MPOMOBAMH, CIIOBHEHMMHU MOPOKHIX OOILUSHOK 1 3arajlbHUX MiCIlb y CTHJII
ra3eTHHX IepeaoBuilb. 3a cioBamu Ilitepa Kirena “Mr. Broadbent spends his
life inefficiently admiring the thoughts of great men, and efficiently serving
the cupidity of base money hunters” — («Mictep Bpoa0eHT npoBOAUTE KUTTH,
0e3yCHINIHO 3aXOIUTIOIYHCh TyMKaMHU BEJIMKUX JIFOJIEH 1 BEJIbMH YCIHIIIHO
CIIy’)a4ll KOPUCTOJMIOOCTBY IIMPOKHUX MHCIUBIIB 32 HAXKHUBOIO»). Y I
OIIIHIN TpeicTaBieHa Bes cyTh Toma bponoenTa.

BucnoBku. OTXe, y TBOpax Jpamaryprii, 10 MarOTh I1aJOr14yHy
dbopmy, aapecar (IpSIMUI 1 HETIPSAMHIA) K 00’ €KT OIIHKU XapaKTePU3YEThCA,
TOJIOBHUM UYWHOM, TPEAUKATHBAMHU OIIIHKA 3 TOAAJBIIOK MOTHUBAIIE,
MIPUYOMY YaCTUMH € BUMAIKHU, KOJIH TaKi MIPEAUKATUBA MAIOTh OKa310HAIBHUN
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xapaktep. OgHUM 13 J1€BUX €MOLIIHO-EKCIPECUBHUX 3ac001B ApaMaryprii
BUCTYNAIOTh PEJISTUBH OI[IHKHU — KJIIIE, IO BIAPI3HAIOTHCS MO3UTHUBHOIO Ta
HETaTUBHOIO aKC10JIOTIYHOI0 KOHOTAIIEIO.

Bucokuii BiICOTOK OIIIHHOI JIGKCUKH CIIOCTEPIra€ThCcsi B peMapkax
npamatypriB. Taki peMapku, KOPOTKI Ta pO3JIOTi, CIyTYIOTh PO3KPHUTTIO
o0pa3iB nepcoHaxiB, GOPMYBAHHIO IXHBOT OIIIHKH TJIsIa4eM/dUTAuYCM.

[lepcnexkTuBy mOHAIBIIMX AOCTIIPKEHh BOayaeMO y BHMBYEHHI
GyHKIIOHATHPHUX OCOOJIMBOCTEH MOBHHUX 3aC00IB BUPAKEHHS OI[IHKH B
aHTJIOMOBHUX TEKCTaX Cy4yacHOI OpuTaHCBbKOi napaMu. 3acilyroBye Ha
JTOKJIATHUN MOPIBHAIBHUN aHaM3 (PYHKIIIT Ta MTUTOMA Bara OIIHHOI JICKCUKH B
TEKCTax Pi3HUX QYHKIIOHATHHUX CTUJIIB.
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