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BIIAJTEKTUBHUI CJIOBOTBIP
V CYYACHIHM AHTUIIMCBHKIN MOBI: CXEMHU TA MOJIEJIT

AHoraniss. CTarTio NPUCBSYEHO aHaJIi3y MPOLECIB CIOBO-
TBOPEHHSI B CydyacHiil aHITIMCHKIM MOBI 3 BUXIHUM MPUKMET-
HUKOM. PO3MEKOBYIOTHCSI HETPAHCIIOHYIOUI Ta TPAHCIIOHYHOYI
CXeMH 1 MOJIElli, KOJIW B PE3yNIbTaTi YTBOPIOETHCS CIIOBO, SIKE
HAJeXKUTh 0 IHIIOT YaCTHHW MOBH. BHU3HAYAIOTHCS MOHSTTS
CXeMH 1 MoJielti, ofHa i Ta cama TPaHCIIOHYIoYa CXeMa MOXKe
BKJIIOUATH PsiJl KOHKPETHUX Mojenel. Po3misiatoTbest Moaeri
BiJIaJl’ €KTUBHOI KOHBEpCIl SIK OJHOTO 3 HAWIMPOMYKTHBHILIAX
Croco0iB aHMTIHCHKOrO cI0BOTBOpY A—N, A—V, A—Ady,
A—Pron, A—Int. CuctemMaTu3yIoThCs CTPYKTYPHO-CEMAHTHY-
Hi Ipynu Bifgaa €KTMBHMX iMEHHUKIB. [lyisi aHmmificbkoi MOBH
BiZlaJl’€KTUBHI IMEHHHMKH MOJIeIi «emincuc + adikcauisy He
xapakrepHi. Crioco0oM BijiaJl’ €KTUBHOI Cy]ikcallii onucyerbes
YTBOPEHHS BiJIa/l’ €KTUBHUX IMEHHHMKIB, BiJa] €KTHBHHX Ji€C-
JIiB, Bi/Iai’€KTUBHUX TPHCITIBHUKIB. BHU3HAYAOTHCSI TPUALSTH
JIBI MOJIEHTI BiIajl’€KTUBHOT CyQiKcallii 3 pi3HUM CTyIIEHEM TpO-
JYKTHBHOCTI. Binan’extuBHa mpedikcailis 3aiiMae MOPIBHIHO
3 BiJla/1’€KTHBHOIO Cy(iKcalli€lo He3HaYHEe MiCle B aHIIIHCHKO-
MY CJIOBOTBOpI, ICHYIOThH JIBI TPAHCIOHYIOUI CXEMH Ta II'SITh
MOJIeNICH, YTBOPIOIOTECS Bila] €KTHBHI JI€CIIOBA Ta Bifaj €k-
THBHI CJIOBA KaTeropii cTaHy. Y3arajbHIOWOTHCS 1HIII CrOCOOH
Bi/Ia/l’ €KTUBHOTO CIIOBOTBOPY, IO BKJIIOYAIOTH CKOPOYCHHS,
TEJICCKOIIi0, 3BOPOTHIIl CJIOBOTBIp 1 ClIOBOCKIaaHHs. Po3pis-
HSIFOTBCSL JIBI MOJIENi BiJaJl’ €KTUBHOTO CKOPOYEHHS 3 BHXiJ-
HUM IIPUKMETHUKOM, OOW/IBI IOB’si3aHi 3 EJINCHUCOM, a mep-
ma — 3 KoHBepciero. Jleski Mozeni Bifiaa eKTUBHOI TEJICCKOIIIT
€ TPAHCIIOHYIOUHMH 1 B PsiIi BUIIAJIKIB TIOB’s13aHi 3 KOHBEPCIEHO.
Buainsrorecst 1B CXeMH 3BOPOTHOTO CJIIOBOTBOPY 3 BUXIJIHHM
npukMetHukoM A — suff. — Vi A — suff. — N. Tpancnonyroui
MOJIEJTi CIIOBOCKIIA/IAHHS 3 BUXIIHIM ITPUKMETHUKOM ITPE/ICTaB-
JICHI TIOPIBHSHO HEBEIIMKOIO KiJIbKiCcTIO Mofenield A + A = A —
N raAdv. + A=A — N. OKkpecIorThCs IEPCIEKTUBI TTONAITH-
MIMX JOCTI/DKEHb SK CHCTEMHE TIPEICTaBICHHS BilaJ €KTUB-
HOTO CJIOBOTBOPY SIK CIIOBOTBOPYOTO TIOJISI Ta BH3HAYEHHS 30H
MEPETHHY CIIOBOTBOPYUX MIKPOIIOJIB.

Ku1o4oBi ci1oBa: Bifan’ eKTUBHUIT CIOBOTBIP, TPAHCIOHY-
10ua CXeMa, TpaHCIOHYIoUa MOJIeJIb, KOHBEpCis, adikcarlis.

MocranoBka mpobiemu. Ha cyuacHomy erami po3BUTKY
TIHTBICTHKY [MTAHHS CJIOBOTBOPY 3QJIMIIAETHCS Y LEHTPI YBaru
MOBO3HaBIIB. He BTpadaloTh CBOET 3HAYYMOCTi JOCTIKEHHS
npo0meM, TOB’S3aHHX 3 BH3HAYCHHAM ITHTAHb MICIA CIIOBOTBOPY
B CKJai MOBHOI CHICTEMH, BUSBNEHHAM CIIOCO0IB HOTO PO3BHTKY.
Hame nocmipkeHHst TIPHCBSYEHO TPOIECaM  CIIOBOTBOPEHHS,
B SIKMX MIPUKMETHUKN BUKOHYIOTh (DYHKIIII0 BUXiIHOTO ciioBa. Toit

(aKT, 110 Bija[’eKTUBHMIT CIIOBOTBIp ¢ HE BUBYCHHH CHCTEMHO,
if 3yMOBITIOE aKTYaNbHICTh OCITIKEHHS.

AHaji3 ocTaHHIX mocTiTKeHb i myOaikamiii. Y cydacHux
TIHTBICTHYHAX PO3BIAKAX 3HAYHA YBAra TIPHUTIETECS TOCTIKEHHIO
TIUTaHb CITOBOTBOPY T4 MEXaHi3MaM, IO CTAHOBJATH OCHOBY (hop-
MyBaHHS HOBHX JIEPHBAIIIHAX €eMEHTIB. Tak, OTPEMYE PO3BHTOK
JOCTIDKEHHS CTPYKTYPHHX, CEMAHTHYHMX OCOOMMBOCTEH YTBO-
PeHHS CKITA/IHHX CITiB CHHTAKTHYHOTO THITY Ta CKIaHUX cIiB [1; 2],
CHHEpTeTHYHUX TMapaMeTpiB CTPYKTYpHO! opraHisaiii Ta pO3BHUTKY
CIIOBOTBOPYOI CHCTEMH aHIikchKoi MoBH ([3]), okpemux crocobiB
CIIOBOTBOPY B TIPOIIECi 30arayeHHsi CIOBHHKOBOTO CKIIAJy CY4acHoi
aHrikicekoi MoBH [4; 5; 6; 7], BUKOPUCTAaHHS MOP(EMHOT CTPYKTYpH
CIIOBOTBOPY, TEOPETHYHO] Ta MpakTH4HOi cTopoHn Mopde [8], pos-
TISIAI0THCS HAHMPOIYKTHBHIII MOPQOTOriuHi MOZEN! YTBOPEHHS
MeTad)OpUYHO TIEPEOCMUCIICHIX KOMIO3UT-TPUKMETHUKIB aMepH-
KaHCHKOMY clieHry [9], 0co0MMBOCTI yTBOPEHHS OKPEMIHX THIIIB CI0-
BOTBOPY — CKOpOUEHHI, Teneckomist, kouepcis [10; 11; 12], mpouecn
if 3aKOHOMIPHOCT] yKpaiHChKOTO cloBOTBOpY [13], O CBIUUTE TIPo
aKTYaJIbHICTh PO3BIOK, CIPSMOBAHUX HA JOCTIIKEHHS CTIOBOTBOP-
YHX MPOLECIB, HAMPABICHHX HA HATIOBHEHHS Ta 30arayeHHs JTeKCHY-
HOTO CKJIaJly Cy4acHOi aHTITIHCBKOT MOBHL.

Meta crarti. Cxemu cl0BOTBOPEHHS (B TOMY YHCIT 1 Biflaj1 €K-
THBHOT0) MOXYTb Oyt Herpancnonyrounmn (A—A: red + hot =
red-hot (ad].), blue + ish = bluish (ad].), green + y = greeny (adj.)
1 TPAHCTIOHYIOUMMH, KOIH B PE3YNLTATi YTBOPIOETHCS CIOBO, SKE
HANEXKUTH 10 1HI101 9acTHHN MOBH (A—N, A—V, A—Adv. Ta i)
MeTa Hamoro TOCTIMKEHHS MONATAE B aHANi3l TPAHCTIOHYIOUMX
CXEM Ta MOJIeNeil BiJiaji’ €KTHBHOTO CIOBOTBOPY B CYYACHIH aHIMIii-
CBKiif MOBI.

Buknax ocHoBHoro matepiany. Biman extiBHUH CIOBOTBIp
Cy4acHoi aHTMIHCHKO] MOBH TpOSBIAE 3pPOCTAIONy AKTHBHICTH
3 BHKOPUCTAHHAM PI3HOMAHITHAX Momened Ta cxeM. OmanM i3
HAUTPONYKTHBHIMAX CTOCO0IB CTOBOTBOPY € KOHBEPCIL. Sk
BIJIOMO, Y KOHBEPCIHAX BITHOMIEHHIX MOXYTh OyTH CITOBA OYIb-
skoi gacTHE MoBU. OIHAK Ha TPAKTHUII PO3TIAAAIOTECS 3a3BHYail
mmire mozeni N—V ta V—N, 10070 yTBOpeHHs BiiCyOCTaHTHB-
HUX JECTIB 1 BiamiecniBaux iMenHukiB. [Ipote me M. bize roo-
PUB TIPO iCHYBAaHHS B AHITIICHKIH MOBI BiflaJl’ eKTHBHOI KOHBEpCi,
pospizasitount Monemi A—N, A— V [14]. B sxocTi BuxifHux ciiB
HAHOUTBI BKMBAKOTHCA MPUKMETHUKH KOHKDETHOI JIEHOTATHBHOI
Ta curHi()iKaTHBHOI ceMaHTHKU. Po3misHeMo JOKNManHile HasBHI
MOJIEII BiJajl’eKTHBHOI KOHBEPCIl.
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Moder» A—N. KinbkicTb Bijial’ eKTUBHIX IMCHHHUKIB Y Cydac-
Hiil aHITIHCHKIA MOBI Jlye BEJTHKA. [x MoHa mogiMTH Ha TeBHi
CTPYKTYPHO-CEMAHTHYHI TPYTIH.

1. ImeHAMKH, YTBOPEHI BiT IPUKMETHIKIB 0€3 CY(iKCIB i3 Cyik-
camn -al, -(i)an, -ar, -or, -ive, -ile Ta iH. MOXyTh BUKOPHCTOBYBA-
THCS | B OJIHHHI, 1 B MHOKWHI, 3 HYThOBHM, O3HAYeHAM a00 HEo-
3HAYCHUM apTHKJIEM: a) IMCHHHKH 3 ceMaHTukoto ocodu: “Doctor
Fisher and the Divisionnaire were the only Swiss nationals in
the group” (G. Green); “Do you want pen and paper?” — he asked,
with differential suggestion to a superior” (D.H. Lawrence); 0) imen-
HUKY Ha TIO3HAYCHHS TIPEIMETIB (KOHKpeTHI Ta abcrpaktHi): “His
car was a bright-blue sports convertible with a peculiarly long hood”
(J. Cheever); “...he’d play parts in amateur theatricals” (G. Greene).

2. IMeHHUKH, YTBOPEHI Bifi IPUKMETHHUKIB Oe3 cydikca, 3 cydik-
camu -ed, -y, -less 1 IesKiUMH THIIMMH, @ TAKOXK BiJl CKJIAJHUX TIPH-
KkMeTHUKIB. CeMaHTHKa 0co0u. BiuBarothes y dopmi ofHuHK (B
3HAYeHHI uncIeHHocTi) 3 aptukieM the: “The rich, the beautiful,
the notorious and the well-born might wait in vain to be signaled
out and paid special attention” (A. Christie).

3. IMeHHuKH, yTBOpEHI Bi mpuKMeTHUKIB Oe3 cydikcis. Ceman-
THKa 0c00H. BknBaroThes y popmi MHOKHHH:

“Dick and Pat danced and he whirled her around until the sealskin
browns and the highyallers cheered and clapped” (J. Dos Passos).

4. IMeHHUKH, YTBOPEHI BiJl TPUKMETHHUKIB (3 cyikcamu qu 63
cydixkcis). [lo3HadaroTh HEKHBI MPEIMETH. BKMBAIOTHCS 3a3BH-
qaii y maoxuHi: “They drank the gin with bitters and went to bed”
(J. Dos Passos).

5. IMeHHUKH, yTBOpEHi Bifi MpPHKMETHHKIB, 110 MO3HAYA-
10Th 03HAKy y (opmi cyOctantuHoi adcrpakmii: “How neat it
was in his built, so compact, with pieces of white in its wings”
(D.H. Lawrence).

s xnacudikaiis, Ha HAMTY TyMKY, IOBHIIIA OPIBHSHO 3 ICHY-
I09MMH, X04 il MOXXHA JETANi3yBaTW i Hami, 30KpeMa, BUIUIATH
BENMKY TPYMy Bifiafl €KTUBHUX IMCHHUKIB HA MO3HAYCHHS MOB,
HATPUKIIA]T;

“..I turned towards the office and the five letters in Spanish
and the three in Turkish which lay on my desk” (G. Greene).

bararo Bifajy eKTHBHUX IMEHHWKIB, YTBOPEHHX 32 MOJEIITIO
A—N, Gararosnauni. Hampuknan, iMeHANK local Mae 3HAYCHHS:
a local person or thing, a local public conveyance (such as a train
or an elevator), a local or particular branch, lodge, or chapter
of an organization (such as a labor union), (British) — a nearby or
neighborhood pub.

[Ipouiec mepexoy MPUKMETHUKA B IMEHHUK (YacTO BHACIIIOK
enincrca fapa B arpuOyTHBHOMY CIOBOCIIONYYEHHI) HE € CIIeI-
(biTHOTO PHICOTO JTHIIE AHTTiHChKOI MoBH. JIekcanmit emincrc B3a-
raji XapakTepHuil s MOB IepMaHCBKOT, POMAHCHKOI Ta CIOB’SH-
cbkoi rpym. Tak, B yKpaiHChKiii MOBi PO3PI3HSIOTCS TPH OCHOBHI
BUJIM Bija/ €KTUBHUX CYOCTAHTHBATIB: 1) IMCHHHMKH aj’€KTHBHOI
BIIMIHH (EIITCHC HE 3aBJM YiTKO TPOCTEKYETHCA): YKP. XBO-
pUil, CTApuid, JHIOBANBHUH. i3MOBHI; cTapa, MOJNONA, MPOXiJHA,
HAKJIA[HA; CydJacHe, MUHYJe, Mail0yTHe, manbHe, cononke. Ciomu
Hanmexarh # imeHHuky Pluralia tantum: ykp. mo6oBi, mpemiabHi,
IIUTPYCOBI, KOMaXOi/THi; 2) IMEHHUKH, 1[0 BHHUKITH 0€3MOCEPENHBO
BHACIIZIOK eMNTHYHOI cyOCTaHTWBAIi, YKp. MepenoBa (cTarts),
KOHTpOIbHA (po00Ta); 3) CeMaHTHYHi KOHIEHCATH, IMEHHUKH,
YTBOPEHI CEMaHTHYHUM CTATHEHHSM Y CIONYYeHHi 3 adikcamb-
HOIO JIEpUBAIII€I0: YKp, ONEpaTHBHA Hapaja—ONepaTiBKa, enek-
TPUYHA 3aTi3HUIA—enekTpryka. [l aHmiichkoi MOBH TpeTiit

THI cyOcTaHTHBATIB (enincuc + adikcais) He xapakrephuid. [Ipu-
KJIaJ HeuncleHHi: quickie (quick + ie) «moch 3po0ieHe Ha XOMy,
HANIBHKOPYY, MAMOXIJIb»; Provo (prov + o) «— Provisional fighter
«00€ITh, MO BIAKOTOBCS Bif [praHachkoi pecryOmikaHChKol apMii
i 1ie MeTozioM Tepopy»; promo «— promotional film «pexnammit
inbM, pomHK.

[Ipouec A — N yacto Ha3uBaKOTH CyOCTAaHTUBALIIEID, OTHAK 1[e
HE 30BCIM TaK. Bumajkamu cyOCTaHTHBAIIT CJTi BU3HATH JIMIIE Ti,
BHACIIIJIOK SIKMX YTBOPEHE CIOBO MOXE MATH O3HAYCHHS-TIPHKMET-
HUK, YXUBATHCS 3 YCIMA BHJAMU APTHKJIS, BUCTYIIATH Y CHHTAK-
CHYHHX (DYHKIISX IMCHHUKA i MATH BC BIACTHBI IMCHHIKY (hOpMH
CIoBO3MiHK, Hamp.: an official, the official, officials, the officials,
official s, officials’. YTBOpenus Tumy the rich, the young,
the beautiful e moxHa BBaxaTH CyOCTaHTHBAaTAMH Y MOBHOMY
PO3YMIHHI.

Moderb A—V. BinbIIicTh BUXiTHIX MPUKMETHUKIB i€l MOJIEN
€ KOPEHEBUMH 1 YTBOPIOIOTH JTIECIIOBA 13 3HAYCHHAM: «OYTH, CTaBATH
(ctarm), pobutn (3pobuth) TakuM, sk ...»: “He had to put his hand
against the wall to steady himself...” (J. Dos Passos); “...his face
crimsoned and two big veins stood out on his forehead” (A. Christie).
Binan’extiBHe JECTOBO MOXE CIONYYaTHCS 3 TICISUIOTOM:
“Pennington smoothed out the letter on the table” (A. Christie); ...
his voice dried up way down in his throat” (J. Dos Passos).

IcHye mOMMIKOBA IyMKA, IO TPUKMETHUKH i3 CIOBOTBOP-
9uM cy(ikcoM He MOXYTh OyTH BUXIZHHM CJIOBOM IIi€i MOJEN.
OnHak e He BiAmoBifae jificHOCTi. JlocuTh HaBECTH MPUKITAIH
Takux jieci, sk t0 English (XIV cr.), to dirty (XV ct.), to muddy
(XVII ct.), to northern, to picturesque (XVIII ct.), to western, to
southern (XIX ct.).

Mogens A—Adv. Buxiganmu B 1iii Mo € TPHKMETHHKH i3
3HAYCHHAM (OPMH, MICII, HAPAMY B TIpocTopi, Top. left «tiBmit»
—left «naniBo», round «kpyrmii» — round «HaBKpyTH» Ta iH.

st HaouHOCTI TIOPIBHANMO 3HAYEHHS OTHIET 3 TAKNX TIAp:

right (Adj.) 1. mpasuii, cipaBemBHii (to be right); 2. Bip-
Hui, ipaBubHuH (right use of the words); 3. mpasuii (right hand);
4. npsivuit (at the right angle); 5. npasuit, TuiboBwii (right side up);
6. migxomammii, fopednnit (to buy the right book); 7. 3mopoBuit
(Are you right now?).

right (Adv.) 1. mpaBumbHO, crpaBemmBo (to act right);
2. HaleXHUM YMHOM (to get it right); 3. mpasopyu (right from (+n);
4. mpsimo (go right ahead); 5. myse (to known right well); 6. Touro,
sk pa3 (right in the middle); 7. ax zo... (right to the end).

Moodens A—Pron. 1ls momens He TPOIYKTHBHA B Cydac-
HIi aHDTIHCBKIA MOBI, OCKINBKH 3aiiMCHHHKH SBISIOTH COOOKO
«3AKPUTY» YACTHHY MOBH. Y3yallbHUMHU IPUKIaIaMHi MOXYTh OyTH
Bi/a]’€KTHBHI 3aiiMEeHHHKH some, any, other, another, same.

Moders A—Int. AHrmificbki BUTYKH TOTIOBHIOIOTBCS depe3
KOHBEPCI0 MPAKTHYHO BCIMA YaCTHHAMH MOBH Pa3oM 3 IPHKMET-
HukoM: “Go on, Riggs, sharp! South Square”. The car moved on
(J. Galsworthy); “Easy, Doc, easy”, the Boss said (R. P. Warren).

PosrisHeMO [€TaNbHIIIE CXEMH Ta MOZETI Bifax €KTHBHOI
adixcarrii. [l omicy Bimam eKTMBHOI cydikcarii KOPHCTYEMOCH
TOHATTAMH cydikcanbHoi cxemu 1 cydikcanpHoi momeni. OpHa
1 Ta caMa cy(QikcapHa TPaHCTIOHYH0Ya cXeMa, Harpukian 4 + suff.
— V/, MOsKe BKITIOUATH Pl KOHKpETHUX Mozieneit: A +-ate — V, 4 +
Ay VA+-izesV,A+-en—V.

a) CucreMaTu3yeMo YTBOPEHHS BiJaJ €KTHBHUX IMEHHUKIB
(Tpamcmonyroda cxema A + suff. — N). L1 cxema HaBemeHa Moje-
JISIMH 3 TAKAME CY(hIKCaMH, BKITIOUAF0UH 1X anoMopdu:
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1) -acy: supremacy, 2) -age: shortage, 3) -an: politician,
4)-ance: brilliance,inconvenience,5)-ard:sluggard, 6)-ase:invertase,
7) -dom: freedom, 8) -en: bittern, 9) -er: stranger, 10) -ery: greenery,
11) -hood: likelihood, 12) -ia: inertia, 13) -ion: precision, 14) -ism:
realism, 15) -ist: fatalist, 16) -ity: elasticity, 17) -itude: inexactitude,
18) -ling: fatling, 19) -ment: merriment, 20) -ness: girlishness,
21) -nik: no-goodnik, 22) -ster: youngster, 23) -th: breadth,
24) -um: sanatorium, 25) -ure: moisture, 26) -y (ie): sweetie.

0) [IpoananizyeMo yTBOpEHHS Bila[ eKTHBHUX JI€CHiB (TpaH-
cronytoda cxema 4 + suff. — V). s cxema HaeaeHa moemsivi 1)
-ate: pacificate, 2) -en: blacken, 3) -ify: clarify, 4) -ize: centralize.

B) CrcTeMaTH3yeMo YTBOPEHH Biflal’ €KTHBHIX MPUCITIBHEKIB
(Tpancmonyroda cxema 4 + suff. — Adv.). Lg cxema npencrasnena
mozmensimu 1) -ly: softly, 2) -wise: longwise.

TaxkuM YMHOM, Y CydacHii aHTTiCBKiN MOBI iCHYIOTb 32 MOzeNi
BIJIaJ €KTHBHOI Cy(iKcallii, Ki He OJ[HAKOBI 32 MPOIYKTHBHICTIO.
JlesKi 3 HUX HaBe/eHI TOOTUHOKMMHE MpuKIagamu (A + age — N:
shortage), ixmi, Hampukiaz, 3 cyQikcamn -ness, -en, -1y, 3aiimarots
3HAYHE MICLE B AHIIIHACHKIH JIEKCHIIL.

PosrmsHeMo jeTanbHile NpoayKTHBHI MOJIEN] BiJajl €KTHBHOT
cydircarii.

Mooew A + ness — N. Cydikc -NeSS BUSBISE 3/[ATHICTb
AKTUBHO CTIONyYaTHCH:

a) 3 KOpPEHEBUMI A’ €KTHBHUMI OcHOBaMH: “One always fears
there must be some good reason for the emptiness” (G. Greene); ..
you get such a feeling of greatness out of them® (J. Dos Passos);
“... the mate was hurled into the frothy blackness* (R. Benchley);

0) 3 cydikcanpHuMu an’eKTHBHUME ocHoBamu: “The lamps
along the platform burn with a nearly palpable plaintiveness®
(J. Cheever).

CrionyuyBanicts cyikca -NesS 3 uncleHHUMH cydikcamu —
sume gocutb nommpene: Cygike -Ness Ha BiMiHy Bif cydikca
-ity MOJKe MpUEHYBATHCS /0 CKIATHUX CIB, IO BUHUKIM BHAC-
JiI0K iHTerpaii cioBocronyuenns: “...he saw in her something
that is aimed at his own painting, a detachment and at the same time
a matter-of-factness” (J. Fowles). (Matter of fact (cyOocTanTHBHE
CIIOBOCTIONYYEHHS ) — matter of fact (MpUKM.) — matter-of-factness
(Binay’ eKTHBHMI IMEHHHK).

Modens A + en— V. 3a ieto MOTEIIO YTBOPEHO BEMHKY KITBKICTh
AHTIHCHKIX JIECTIB HA TO3HAYEHHS NEPEXofy Y CTaH, 3a3HaueHwuit
ocHoBoto: “I quickened my pace and reached the hut ...” (E. Waugh);
“The dead-grey sky began to brighten” (P. Benchley); “Charley ...
straightened his scrubby sandy hair again ...” (J. Dos Passos).

Mooem A + ly —Adv. Cydike -ly Moxke mpuenyBatucs 10
OY/Ib-SIKOTO BUXIJHOTO MPUKMETHUKA HE3ANEKHO BiJ CEMAHTHKH
03HAKH. 37e0LTBIIOr0 3HAYCHHS 03HAKH 30€piraeThcs y Bifla1’ek-
THBHHX MPHCITIBHIKAX:

a) 3 cyQixcanbHuMu aji extiBHUME ocHoBamH: “And suddenly
and wonderfully the door of the room upstairs opened ..”
(H. G. Wells); “She was the most attractive woman he had ever
seen — not classically beautiful, but vibrantly, viscerally appealing”
(P. Benchley);

0) 3 kopeHeBUMH a1 eKTHBHUMH ocHoBamu: “Very well, sir”,
Parker said coolly (J. Dos Passos).

3HAYHO pijiiIe TpaHCTOHytoua Mojielb A + -ly —Adv. cymposo-
JUKYETBCS 3MIHOIO Y 3HAYEHHI BiJiaj EKTHBHOTO MpHcTiBHIKa;: hard
(adj.) «Baxkmity — hardly (adv.) «menBe», «HaBpsi umy»; bare (adj.)
«ronmiiy — barely (adv.) «iemse», «remp-neby; brief (adj.) «kopor-
Kknity — briefly (adv.) «cTicIO», «B KINBKOX CIOBAX)» Ta iHIII.

Po3rissHeMO TpomyKTHBHI MOJENi Bimaa eKTHBHOI mpedikca-
1ii. BBaxkaeTncs, mo Ha BiMiHY BiT cydikciB mpedikcn He 31aTHi
TPAHCTIOHYBATH OJHY YaCTHHY MOBH B iHIIY i iCHYIOTb JIIIE /IS
MojudiKaIlii JeKCUYHOTO 3HAueHHS c1oBa. Mu He mojuisemo wiei
Toukn 30py. CIiji, OHAK, 3a3HAYTH, IO BifaJ eKTHBHA pedikca-
10ist 3aiiMae MOPIBHAHO 3 Bilaj €KTHBHOK CY(IKCAIIEK HE3HAYHE
MiCIIe B aHIJTICHKOMY CIOBOTBOPI: ICHYFOTh JIMIIE JIBI TPAHCTIOHY-
1041 CXeMH Ta T Th MOJIENei.

a) Binan’extuBHi miecmoBa (TpaHCTOHytoua cxeMa pref. + A— V).

Moneni Brmouatots Taki npediken: 1) be-: belittle, 2) de-:
denude, 3) dis-: disable, 4) en- (em-): endear, embitter.

0) CnoBa Kareropii craHy (TpaHCIOHYHOYa
pref. + A— Stat.). Mogiens a + A —Stat.

V cyJacHii aHTTIHCHKIN MOBI I MOJIENb HE € TIPOTYKTHBHOIO:
HEOIIOTi3MiB, YTBOPEHNUX 3 Heto, He Bu3HaueHo. [Ipote mpedike a-
CITiJT BU3HATH TH(EPEHIIHHIM CIIOBOTBOPYHM MapKepoM Kateropii
CTaHy, 3aKPUTOi YACTHHA MOBH:

a + skew — askew “Gail was sitting on the end of the double
bed, her hair a mess, her nightgown askew” (P. Benchley); |

a + stray — astray “I don’t believe you read my letters”, she
said ... “Some went astray” (E. Waugh);

a + broad — abroad (y supasax Tumy “T think I am a little
abroad”, “he is all abroad”); a + far — afar, a + flat — aflat; a +
fore — afore; a + like — alike; & + lone — alone, a + long — along
(“The afternoon was well along”) Ta iH.

PosrnsHemo Mmozeni ckopoueHHs. JOLiTbHO po3pisHATH [Bi
MOJIEITi CKOPOYCHHS 3 BUXITHUM MPUKMETHUKOM, SIKi IPHBOJIATH JIO
TPAHCTIOHYBAHHS Horo B iHITy yacTuHy MoBr. OOWBI MOB’s3aHi
3 EIITCHCOM, @ TIepIa TAKOXK TIOB’S13aHa 3 KOHBEPCI€IO.

Moodens A (+N) — N (CeMaHTHKO-CHHTAKCHYHI CKOPOYCHHS):
local train — local, public house — public, Liberal Party —
Liberals. Tyt, BnacHe, BiOyBa€eThCs CKOPOYEHHS CaMOTO CIIOBOC-
TIONYYCHHS, @ HE TIPHUKMETHHKA.

Moodems A (+N) — N clipped (dponomopdomoriusi ckopo-
YeHHs), ¢ ENIIICHC CYNPOBOMUKYETHCS YCIUEHHSIM TPUKMET-
Huka: public house — pub, noncommissioned officer — noncom,
popular song — pop, permanent wave — perm, capital letters —
caps, introductory sentence — intro, preliminary examinations —
prelims, preparatory school — prep.

Jleski mozeni Binax €KTHBHOI TeNECKONii € TPaHCTOHYHO-
UMMM 1 B Psi BUMAJIKIB TOB’s13aHi 3 KoHBepciew: quasi (adj.) +
stellar (adj.) — quasar (n.); vocal (adj.) + documentary (adj.) —
vocumentary (adj.) — vocumentary (n.); pretty (adj.) + sweet (adj.)
—preet (adj.) — preet (n.).

Y cucTeMi aHTITIHCHKOTO 3BOPOTHOTO CIIOBOTBOPY BUJILIAIOTECS
JIBI CXEMH 3 BUXIIHUM MPHKMETHHKOM.

Tpancronyioua cxema 4 — suff. — V mpencrasneHa moje-
aamu: 1) A — -ent —»V: luminiscent — luminisce, reminiscent —
reminisce; 2) A — -ish —-V: peevish —peeve; 3) A — -ous — V.
frivolous — frivol; 4) A —-ed — V: hen-pecked —hen-peck, smoke-
dried —smoke-dry.

Tpancronyroda cxema A — suff. — N 3 momemsmu: 1) A — -y—
N: greedy— greed, nasty — nast; 2) A — -ous— N: catankerous —
catanker.

V cydacHii aHTIIACHKIH MOBI BUKIIOUHO PITKO 3yCTPIYAFOTHCS
TPAHCIIOHYF0U] MOJIENI CTIOBOCKJIA/IAHHS 3 BHXITHHM TPUKMETHIKOM.
MoskHa HaBeCTH MOOAMHOKI TPUKJIATM CIOBOCKIAAHHSA Mojieneit
A+A=4—- N1aAdv. + A =A4— N (10010 3 OTATBIINM MEPEXO-
JIOM B {HITY YacTHHY MOBH uepe3 KoHsepciwo): red + hot = red-hot

CXeMa
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(adj.) 1) pozkapennii, 2) skapr. rapsuuii, naskuii — red-hot (n.) xapr.
1) cocucka, 2) caMoTHiil YOMOBIK; ever + green = evergreen (adj.)
BIYHO3EITEHUIT — EVErgreen (n.) BITHO3EIEHa POCITIHA.

BucHoBku. TakuM YMHOM, aHAJTI3 BiJIajl’ €KTHBHOTO CJIOBOTBOPY
Y CydacHiil aHIiHCHKIH MOBI IIOKa3ye HOro 3pocTarouy akKTHBHICTb
3 BUKOPHUCTAHHAM TPAHCIIOHYIOUUX CXeM Ta Mogeneil. [l Hporo
XapakTepHe MOEIHAHHS CIIOCO0IB TBOPEHHS CIIiB, PI3HOMAHITHICTH
TPAHCTIOHYIOYHX CXEM Ta MOJZIENICH 3 PISHUM CTYNEHEM IPOLYKTHB-
HocTi. OHIM 13 HAfMPOXYKTHBHINIMX CTIOCOOIB BiNa/ €KTHBHOTO
cioBOTBOPY € Kompepeis. CriocoOom Bifan exTnBHOI aikcarii
Y CyYacHill aHTMIHChKiH MOBI YTBOPIOIOTHCS IMCHHHKH, JI€CTIOBA,
npucniBHAKA. Taxi crocoOu Biaaj eKTHBHOTO CIOBOTBOPY, K CKO-
POYCHHS, TEMECKOMis, 3BOPOTHII CIOBOTBIp 1 CIOBOCKIATAHHS,
Tpe/ICTaBIeHi IOPIBHAHO HEBETHMKOIO KIBKICTIO CXeM Ta MOJIEIeEH.

[lozanbiuoro MepereKTHBOI IOCTIPKEHHA, Ha HAII MOMIAL,
€ CHCTEMHE IPE/ICTABICHHS BiaJ eKTUBHOTO CIOBOTBOPY K CJI0-
BOTBOPUOTO T10JIs T4 BU3HAYECHHS 30H MIEPETHHY CIIOBOTBOPYHX MiK-
poTomiB.
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Soloviova L., Snikhovska 1. Deadjectival word

formation in Modern English: patterns and models
Summary. The article is devoted to the analysis of word

formation processes in Modern English with the adjective
as a base word. Non-transposing and transposing patterns
and models when as a result a word that belongs to another
part of the speech is formed are differentiated. The concepts
of a pattern and a model are defined, the same transposing
pattern can include a number of specific models. Models
of deadjectival conversion as one of the most productive ways
of English word-formation A — N, A — V, A — Adv, A —
Pron, A — Int. are considered. Structural-semantic groups
of deadjectival nouns are systematized. The deadjectival
nouns of a model “the ellipsis + affixation” is not characteristic
of English. The formation of deadjectival nouns, deadjectival
verbs, deadjectival adverbs by deadjectival suffixation is
described. Thirty-two models of deadjectival suffixation
with different degrees of productivity are distinguished.
Compared to deadjectival suffixation, deadjectival prefixation
holds an insignificant place in English word-formation
with two transposing patterns and five models, deadjectival
verbs and statives are formed. Other types of deadjectival
word formation including shortening, blending, back-
formation, and compounding are summarized. Two models
of deadjectival shortening with the adjective as a base word
are singled out, both are connected with the ellipsis, the first
one is connected with the conversion as well. Some models
of deadjectival blending are transposing and in some instances
are connected with conversion. Two patterns of back-formation
with the adjective as a base of derivation A —suff. - ViA—
suff. — N are specified. Transposing models of compounding
with the adjective as a base word with comparatively small

number of models A+ A=A —- NtaAdv. +tA=A - N

are represented. The perspectives of further research as

a systemic representation of deadjectival word formation

as a wordbuilding field and the determination of interlacing

of wordbuilding microfields are outlined.
Key words: deadjectival word formation, transposing
pattern, transposing model, conversion, affixation.
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